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ELCOME TO THE Heartbreak Hotel. Bet you can’t wait to 
get your claws into this опе... 

You're wondering, no doubt, what business Freddy Krueger 
has greeting visitors to the punk issue of Heartbreak Hotel. Well, Freddy 
is a pretty punk sort of character — | mean, he /s dead. But more than 
that, the man of your nightmares is ready and waiting to be a permanent 
fixture of your home in this issue’s star prize competition. 

Yes, we've got a Freddy Krueger model kit to give away, thanks to the kind 
folk at Forbidden Planet 2, the television and film specialists. This chunky 
model is all of 18 inches tall and, when painted, is truly terrifying. The model 
is imported from the States and retails for £49.95! (It's also available by post 
from FP Mail Order, PO Box 378, London E3 4RD — add £2.20 postage and 
packing.) But it’s yours free if you answer the following incredibly difficult 
question: what is the name of the actor who played Freddy Krueger in the 
Nightmare on Elm Street movies? Answers on a postcard or the back of an 
envelope to 29 Belsize Park, London NW3 4DX by August 1. First correct 
answer pulled out of the 'hat' wins the model. Oh and by the way, spelling 
counts... 

Moving right along by way of a homonym, a word about this issue’s cover. 
Because Jamie wanted to use the artwork as part of the Stop the Clause 
campaign, we have printed a limited edition of 500 A2 posters of his original 
graphic in true British red, white and blue, emblazoned with the headline: 
‘Scrap Section 28 — End Sexual Apartheid’. This limited edition will be 
signed and numbered by Jamie Reid and is available from Heartbreak Hotel 
for only £2.50 (plus £1.00 postage and packing — posters will be mailed in a 
tube). The profits from the sales of the posters will got to OLGA (the 
Organisation for Lesbian and Gay Action) to help fight the effects of the 
Clause. Or rather, the Section, as it has now become law — ‘promote’ 
homosexuality at your peril! 

Us Heartbreak Hoteliers have got quite a busy schedule in the next couple 
of months. Don has only just come back from Liverpool, where he spoke at 
the Project 28 rally — Liverpool artists’ opposition to Section 28. Special 
thanks to Sandy Holmes and Mark Jones for looking after him while he was 
up there. 

For those of you that get this issue the minute it hits the stands, why not 
come along and meet us at Gay Pride on Saturday, June 25 from 3.00pm 
onwards in Jubilee Gardens on the South Bank. We'll be sharing a stall with 
AARGH! and, although Alan Moore has asked me to remind everyone that the 
AARGH! magazine will not be ready by then, you're sure to meet loads of 
your favourite artists. 

Then, on July 16 and 17, we've got the Birmingham Comic Art Show. 
We'll be taking part in a panel with Phyllis Moore and Debbie Delano of Mad 
Love Publishing, and we hope to meet lots of new artists. Details about the 
Comic Art Show can be found on the ad facing this page. 

We'll be unveiling some Heartbreak Hotel goodies at the Birmingham show 
which will also be available by mail order from mid-July. Heartbreak Hotel 
badges, designed by Duncan Fegredo and shown on this page, are 30p each 
— in stamp or coin only — or 4 for £1.00. And just as an added bonus, all 
subscriptions received during the month of July will receive the complete set 
of badges absolutely free! Duncan, by the way, has painted a spectacular 


cover for the next issue of Heartbreak Hotel — surfing and summer fun — 
and drawn an 8-page strip which will be a tabloid-sized supplement to the 
issue. 

We're also proud to announce the first Heartbreak Hotel T-shirt, designed 
by Linda Parker and featuring everybody's favourite, Jessamy. Check out the 
design on page 73 and then get your order in fast — this is also going to be a 
limited run of 500 and orders are already pouring in. 

Now a news item which seems to have got lost in the press release shuffle. 
Mark Buckingham, who so beautifully illustrated The Wild Side of Life in our 
second issue, has just got the inking job on Hellblazer for DC Comics. 
Congratulations are in order. And we're letting ourselves feel proud about it 
as well, because it shows that what we set out to do with Heartbreak Hotel is 
working — namely, giving new artists the exposure they need and deserve. 

Of course, the fact that Heartbreak Hotel is fully booked with artists until 
June 1989 is another sign that it's working! But we're still eager to look at 
samples of work. After all, we have got one or two secret projects that will be 
ready for the autumn — more details next issue — which will need new 
artists. And then, of course, who's to say Heartbreak Hotel can't go monthly? 

Finally, spare a thought for our Jessamy (again). In a misadventure which 
proves beyond a doubt that truth is stranger than fiction, Jessamy took part 
in a parachute jump for charity and landed in hospital with a fractured 
vertebra. Fan mail, hate mail or get well cards can be sent to Jessamy c/o 
Heartbreak Hotel. They'll be much appreciated, if only to give her something 
to burn while she is in her hospital bed. Actually, we wish her all the best and 
hope she's back in form soon — not least because of the fact that in our next 
issue we had planned to run the competition of a lifetime: win a date with 
Jessamy! Guess we'll have to wait and see. 

But enough of the preamble. It's time to get into some serious punk. One 
last word of thanks to Shane Oakley and Grant Morrison for wrapping up this 
issue with their respective hello and goodbye to '76/77 and all that. Now on 
with the show. 
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ITEM 1: 3.2.88. A derelict garage in 
Kentish Town, North London. The frontage to 
the street displays an old car mutated into a 
futuristic, Mad Max-style nightmare with horns 
and crests. The Mutoid Waste Company has 
been working inside for a week; this dark, damp 
space has been transformed into an apocalyptic 
adventure playground. 

A lime-green Simca stands, sawn completely in half. 
The engine still works and, at the climactic moment, 
it shoots across the floor in a shower of sparks. 
Around the walls a series of tableaux: on one side, a 
pool with rubber tyres, steps and stones, a chute. On 
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another, thirty toilet bowls are piled high on each 
other in Duchampian homage; over them, a fountain 
plays. 

In front of the stage, which is piled high like a metallic 
ant-hill, are ropes and swings, and an old film crane for 
those adventurous souls who wish a closer look. For the 
more contemplative, there is a trip room, festooned with 
dayglo and dazzling ultra-violet lights. The whole event is 
masterminded with military precision from a specially 
extended, parody-gypsy caravan. 

This is skip culture. The Mutoid Waste Company is an 
itinerant band of artists, sculptors, musicians, gardeners, etc 
which travels the country turning rubbish — or what 
people throw away — into workable, moveable material. 
To them, the lifestyle is all-important, not any product. 
They don’t release records. 


This event is typical of their way of working. They find a 
suitable venue, (usually) squat it and transform it through 
materials that are to hand. They then hold a concert or a 
“party” in order to get funds. The audience they attract is a 
curious, undefined crossover: a mixture of hippies, punks 
and the otherwise disaffected. They wear practical clothes 
— camouflage, pullovers, Doc Martens boots — with 
fantastic detail of dayglo colour or exaggerated images of 
decay. 


This is the tip of a large, antinomian iceberg of people 
who have disengaged themselves — either by necessity or 
choice — from what they see as a psychotic consumer 
culture. Because they refuse consumption, they are not 
identifiable as a consumer group and therefore, as far as the 
media is concerned, they don’t exist. 

Yet their mere existence is threatening. The Mutoid 


organisers take care іп their relationship with the police, 
and tonight’s event has some spurious affiliation with 
Comic Relief, a post-Live Aid nationwide charity event. But 
space is so tightly parcelled up in this country — as it is 
throughout Europe — that the presence of a few hundred 
unkempt looking punk/hippies attracts adverse attention. 


As the complaints about noise come in, the police raid 
the event with typical heavy-handedness: in a mini-riot, fifty 
people are arrested and many more heads busted. Yet 
there is no report in the media. Again, they might as well 
be invisible. 


Item 2: A Houston-based group of artists called 
Culturcide releases its first LP in late 1987. Called Tacky 
Souvenirs of Pre-Revolutionary America, it has fourteen 
tracks but no label identification. The reason behind this 
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quickly becomes apparent. 

What Culturcide do is take existing pop hits — 
standards like Bruce Springsteen’s Dancing In The Dark, or 
David Bowie’s Let's Dance — and crudely record their 
own harsh vocals and noise guitar over them. Their new 
lyrics, which blend very well with the familiar recordings 
(here is the “art”), are vicious critiques of the music 
industry and pop process. 

Over Paul McCartney and Stevie Wonder's vacuous 
Ebony and lvory duet, they shout: "There is media in 
everyone/Manufactured by experienced — prostitutes/ 
Marketing smug hippie platitudes/Stevie and McCartney in 
perfect whore-money." Their cover (literally) of Let's 
Dance examines the true relationship between "star" and 
audience: "And if you say ‘Dance’, ІІ dance with you/And if 
you say ‘Buy’, I'll buy/Because my love for you degrades me 
through and through.” 

This is a little different from the sampling craze currently 
sweeping the music industry, where fragments from ex- 
isting records are looped and cut into a new piece. This 
form has already become integrated into the mainstream 
music industry and its handmaiden, advertising — one of 
the biggest European and UK hits last year was M.A.R.R.S.'s 
James Brown/Eric B. and Rakim cut-up Pump Up The 
Volume. 

Culturcide’s detournement goes beyond aesthetics. On 
the sleeve, they quote Lautréamont: “Plagiarism is neces- 
sary. Progress implies it.” And they add: “Home taping is 
killing the music industry...so keep doing it.” These 
re-recordings break copyright to the extent that no 
Permission would ever be given, because they use not a 
fragment but a whole work and because the new lyrics 
attack the copyright holders so severely. 

One principal target is Michael Jackson, not only a 
Pepsi-Cola popstar but owner of one of the largest song 
copyrights of all: the Beatles’ Northern Songs, for which he 
paid $47m. Culturcide are moralists: to them, as they 
chant over The Star Spangled Banner, pop music has 
become the cutting edge of "the big lie, the big dream, the 
big nauseating screaming sweating nightmare of Business 
America/Consumer America/Corporate America/Media 
America/Fascist America". 

ITEM 3: A two-month Festival of Plagiarism in London 
during January and February 1988. The event, which 
receives very little media attention, features: guerilla 
performances on the Circle Line of London’s tube; 
“National Home-Taping Day — help kill the music indus- 
try”; various video/art installations of Fluxus-type perform- 
ances, “Hoardings” and stolen paintings. 

The centre of the festival is “Karen Eliot — Apocrypha”, 
a group show by various people using the name Karen 
Eliot. As the festival’s pamphlet explains: “Karen Eliot is a 
name that refers to an individual human being who can be 
anyone. The name is fixed, the people using it aren't. 
Anyone can become Karen Eliot by simply adopting the 
name, but they are only Karen Eliot for the period in which 
they adopt the name. The purpose of many different 
people using the same name is to create a situation for 
which no one in particular is responsible and to practically 
examine Western philosophic notions of identity, indi- 
viduality, value and truth. 

“Plagiarism,” the pamphlet continues, “is inherent in all 
‘artistic’ activity. At the beginning of the twentieth century, 
the way in which pre-existing elements were used in 
‘artistic’ productions underwent a quantitative leap with 
the ‘discovery’ of collage. This development was prefigured 
in the ‘writings’ of Isidore Ducasse, who is better known 
by his pen-name ‘Lautréamont’. 

“In his Poésies, Ducasse wrote: ‘Plagiarism is necessary. 
Progress implies it.’ This maxim summarises the use to 
which plagiarism has been put ever since. Two or more 
divergent elements are brought together to create new 
meanings. The resulting sum is greater than the individual 
parts. The lettristes, and later the situationists, called this 
Process detournement but the activity is still popularly 
known as plagiarism. 
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“Plagiarism enriches human language, it is a collective 
undertaking far removed from the post-modern ‘theories’ 
of appropriation. Plagiarism implies a sense of history and 
leads to progressive social transformation. In contrast, the 
‘appropriations’ of post-modern ideologists are individualis- 
tic and alienated. Plagiarism is for life, post-modernism is 
fixated on death.” 
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Strafe Für Rebellion, Not For Radio, 1986. 


Since the late Seventies and the failure of punk, a 
post-modernist analysis and philosophy of culture — de- 
rived in part from architectural theory and post- 
structuralists like Baudrillard — has been introduced into 
England and America to describe the media totality that is 
the perceptual, political, emotional and physical condition 
of the late twentieth century. 

It is different to previous critiques of everyday life such 
as you might find in Dada, punk or situationist texts by 
Vaneigem or Debord. As it is understood and practically 
applied, post-modernism ties up a series of symptoms so 
accurately as to induce paralysis. The post-modern con- 
figuration is a closed circle, a locked groove. A typical 


cultural structure would be the 24-hour-a-day cable сһап-- 


nel running programmes that are indistinguishable from 
adverts, running adverts that advertise not a product but 
themselves, and both cannibalising all history in a serial 
dance — whether in centuries, or in the infinitesimal 
arabesques of post-punk style recorded above by Düssel- 
dorf's Strafe Für Rebellion. Post-modern analysts or practi- 
tioners applaud this total accessing of history, but they omit 
any structural or political analysis — this is symptom, 
rather than cause or cure. The question remains: in whose 
service is this being done? 

As Debord noted in his Society of the Spectacle: 
"Culture turned completely into commodity must also turn 
into the star commodity of the spectacular society; in the 
second half of this century, culture will hold the key role in 
the development of the economy." 

What post-modernism really describes is a new industrial 
agglomeration of the global media industry. Media both 
spreads and becomes centralised — into the cartel of a few 
multinational companies — at the same time. This results 
not in more media of the same quality, but in more media 
of worse quality as the existing media economy is stretch- 
ed to wafer-thin consistency. 

Post-modernism's characteristic cannibalisation of history 
and art is one result of the new production-line techniques 
of the media. Another is that the media — etymologically 
from the Latin meaning conduits or channels — becomes 
an end in itself rather than a means to an end. This black 
hole of meaning is a kind of nihilism to which the 
much-vaunted elements of post-modernist play do not 
address themselves. 

Various organisations of material have become endemic 
to this new media economy. The most common is that old 
feature of news-room incest, as lazy or harassed journalists 
look over each others' shoulders: the "peg" or the 
"anniversary". The last two years have seen various social 
movements of transformation detourned through the way 
they have been incorporated into various artificial 
anniversaries: early in 1986, the tenth anniversary of punk; 
in summer 1987, the twentieth anniversary of "flower 
power"; in May this year, the twentieth of "May 1968". 

The problems here are enormous: what was the peg for 
this anniversary of punk rock? No event in February 1976, 
that's for sure — everybody just had to get in first. Flower 
power in itself was a media concept; its twentieth 


anniversary was mainly based on the reselling of the 
Beatles’ maudlin Sgt. Pepper on compact disc. As for “May 
1968” — another media periodisation — a recent article in 
England, in a nonsensical reversal, stated that "the 768 
generation led to Thatcher”. 

Just as the current UK government adverts for AIDS 
owe a lot to situationist techniques as filtered through 
punk, this politically inspired rewriting of history — 
concentrating on the original media surface, looking at 
events with the eye of the present not of the period itself 
— takes away the undoubted power of these apparently 
disparate events, traditionally represented as quite separate 
periods and ideologies. It is much more instructive to look 
at the connections between 1967/68, 1976 and the present 
day than the differences, many of which were media- 
inspired in the first place. 

"History is made by those who say ‘No’,” wrote André 
Malraux, and there is a line of negation that you can trace 
from the beginnings of commodity capitalism in the middle 
years of the last century: from the Russian Nihilists, the 
French poetes maudits, the Futurists, Zurich Dada, Camus, 
Sartre and on and on; through the lettristes, the situation- 
ists, les enragés, the Maoists; through punk to the cultists, 
ranters and pranksters of today. 

“Negation is not nihilism,” wrote Greil Marcus in 
Artforum, November 1983. "Nihilism is the belief in 
nothing and the wish to become nothing. Negation is the 
act that would make it self-evident to everyone that the 
world is not as it seems — but only when the act is so 
implicitly complete that it leaves open the possibility that 
the world may be nothing, that nihilism as well as creation 
may occupy the suddenly cleared terrain." 

When the Sex Pistols went public with their cry of "No 
Future" late in 1976, they were performing a philosophical 
negation which had not occurred in England in 1968. If the 
utopian ambitions and acute media sense of some situs had 
helped to spark the events of May 1968 in Paris, then in 
England they had hardly penetrated. That year was a year 
of political farce: the debacle of Grosvenor Square, or the 
equivocations of rock stars like John Lennon (Revolution) 
and Mick Jagger (Street Fighting Man). The Sex Pistols had 
to first perform a negation on this rock music itself and the 
music industry. When that had been done by March 1977, 
they attempted to go further — attacking the heart of 
English society through its figurehead, the Queen. 

In a country with a by-now deeply buried tradition of 
philosophical and political thought and antinomian be- 
haviour, it took the activities of a pop group to bring any 
mass negation — derived from the last model, situationism 
— to the UK. Because of the deep constriction of English 
society, it's often left to pop to express any sense of the 
present or the future, let alone revolutionary politics. Any 
situationist elements in punk are now well known, but in 
1977 — when they became public knowledge through the 
record sleeve for the Sex Pistols' Holidays In The Sun — 
they were revelatory. Situationist activity had been carried 
out in England by SI members like writer Alex Trocchi 
(who resigned in 1964), then by a younger generation of 
agitators. Inspired also by the New York Motherfuckers, 
King Mob staged events like giving away goods in Self- 
ridges. Leading light Chris Gray translated the first 
situationist book in the UK, Leaving The 20th Century 
(1974), the title derived from /nternationale Situationniste 
9, August 1964. 

Apart from many varieties of "no", the keyword of this 
negation was “boredom”. Baudelaire's ennui, the favourite 
of Sartre, Camus and Valerie Solanas, and a founding 
situationist principle. “We are bored in the town, there is 
no longer any Temple of the Sun,” wrote Ivan Chtcheglov 
in October 1953. The Angry Brigade, the English terrorist 
equivalent of Baader/Meinhof, referred to it іп their 
Communiqué 8: "Life is so boring there is nothing to do 
except spend your wages on the latest skirt or shirt. The 
future is ours." 

Boredom became the keyword of punk in 1976. Malcolm 
McLaren packaged the Sex Pistols to pose the question, 











"What are the politics of boredom?”, and the word spread 
like a rash through songs by the Clash, the Buzzcocks, the 
Slits, the Adverts, etc. This was backed up by the clothes 
that the Sex Pistols wore. In McLaren and Vivienne 
Westwood's shop, Sex, slogans from May 1968 and Valerie 
Solanas were sprayed around the walls. Other were 
stencilled or sewn onto clothes — just like the exis and 
lettristes had done in the early Fifties — examples include: 
"Be reasonable — demand the impossible", "A bas le Coca 
Cola", “Prenez-vos desires pour la realite". 

"Punk has been, to date, the last ‘great’, cultural 
movement," write the authors of Plagiarism. "Its practition- 
ers took numerous styles and ideas from the past and 
recombined them to create something that was apparently 
‘new’. Style here is of primary importance, since the punk 
movement was intent on situating itself in the media 
discourse. Just as punk consisted of a series of quotations 
from past styles, so it was itself easily quotable. Hence its 
success." 

Once punk had lost its negation (by July 1977) and 
became assimilated (as was inevitable) into the music 
industry, these style wars facilitated the entry of post- 
modernism into an English culture still commercially led by 
the music industry. Of all the many circular examples of 
style without politics, one is most glaring: the assumption 
of Lautreamont's "War: Hide Yourself!" by Frankie Goes 
To Hollywood, who put it on a T-shirt in 1984. The design 
was pirated, turned into a fad ànd was gone within a 
month. 

The surfaces and products of punk have become assimi- 
lated to the point that Rolling Stone, that bastion of the US 
rock industry, names in 1987 the Sex Pistols’ Never Mind 
The Bollocks as the second-best album of the last twenty 
years — after Sgt. Pepper. So is a false continuum 
established. 

There is, however, another continuum. It's clear that the 
events of May 1968 in France, or 1976/77 in England were 
part of the same archetype: the utopian virus that has 
weaved in and out of history. There are traces, for 
instance, in John Lydon's cackle, “ am an anti-christ!" of the 
millenarian urge that is buried deep in English history, in 
the Diggers and the Ranters of the mid-seventeenth 
century. As Norman Cohn says in The Pursuit Of The 
Millenium: "It is characteristic of this kind of movement 
[revolutionary millenarianism] that its aims and premises 
are boundless. A social struggle is seen not as a struggle for 
specific, limited objectives, but as an event of unique 
importance, different in kind from all other struggles 
known to history." This millenarianism is beginning to 
recur: there are now only eleven years until the end of the 
century and the end of the millenium, in Western time. 
This may be an illusory organisation, but it offers the 
opportunity to slip the shackles of a fake past and to once 
again engage with the present and the future. 

The phrase that keeps recurring now is "Leaving the 
20th Century". There are new artistic and political connec- 
tions being made between the media refusers, cultists, 
ranters, plagiarists, poets and pranksters who slip in and out 
of all history, not least the freedom histories of the last 
twenty years. Together with the "rainbow alliance" politics 
of pinks, yellows, blacks, reds, and greens, they offer ways 
out of our current impasse. 

While it is not inevitable that a totally alternative 
consciousness will emerge from the crucible of intensifying 
alienation, there will be a fierce philosophical stuggle during 
the next eleven years between the post-modernist and 
millenarian views of the world to match the eco-political 
struggles that will also occur. 

To Baudrillard, the year 2000 may well be an "empty 

beach", but to many people it will be, in Norman Cohn's 
phrase, "a cataclysm from which the world is to emerge 
totally transformed and redeemed”. 
JON SAVAGE is currently researching and writing 
a book on the Sex Pistols and punk rock, 1975 to 
1979, called England's Dreaming, to be published 
spring 1989. 
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MY PROFESSION MAY BE KINDA 
SEEDY BUT IM BEAUTIFULLY 
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YEAH-WHO ISIT? 

MR BRISTLEY... 
You KNOW I DONT 
LIKE CALLS BEFORE 
12-00... LET ME 
S| SEE WHEN | CAN 

FIT YOU IN... 


МО! SUNDAY 
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NOT O.K! WHy?. .. 
RECAVSE I SAYSO! 
T NAME THE TIME... 
YOU KNOW THATS 
THE RULE! 
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.. THATS BETTER... 

NOW LET МЕ SEE... 
TUESDAY 7.37? 
+.» LL PENCIL YOU 
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GOING To BRING 
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RUBBER MAC? 
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ITS IMPORTANT TOBE ORGANIZED} AND THE EQUIPMENT 15 AND A GIRL HAS To KEEP 
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CUSTARD AND 
GOLDFISH? 





USUALLY I WAS VERY STRICT ABOUT BUT JOHNNIE GOON BECAME AN | WAS FALLING IN Lå 
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STOOD МЕ UP TIME AND 
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EVEN OLD ACNE-FACE NoTicED THE 
DIFFERENCE... 


HEY, HONEY, YOU DONT Look so GooD 
WHATS THE MATTER? | DONT Like TO 
SEE You LIKE THIS? 














| YOURE NoT THE WOMAN You 
USED TO BE, VICTORIA . YOURE 

GETTING SOFT. LAST WEEK THE 
44) SARS WERE ONLY SIX INCHES 
РЕЕР! 














\VE...ER... GoT 
“THINGS ON MY 
MIND, ACNE 





| JUST HOPE You AREN'T 
Моомім& OVER Some 
GUY... THEY'RE NEVER 
WORTH IT, YOU KNOW... 
















THIS GUY, IN THE PHoTo, 
HE'S DEFINITELY NOT 









WELL, HE WAS BUT HE WENT ASTEP 
To FAR, HE MESSED UP MY 
| CLEARASIL CONCESSION... 











HE OWES ME AND FROM 
WHAT | HEAR HE OWES YOU, 
You GOTTA THINK OF YOUR 
BUSINESS , HONEY, YOUR 
SELF-RESPECT, YOUR 
CREDITCARD BILLS... 
















| CAN SORT HIM OUT-LEAVE | Soon... ER. 


IT To МЕ. JUST TELL ME WHEN | S-23 IN THI 


|. 


Tomorrow ITS AS ФсорАЗ DONE... YOU 
MORNING KNOW, VICTORIA, | MAN HAVEA 


ON TIME ... 


THE Picture, 
ACNE. Do THES 


WT FACE LIKE AN EMMENTAL CHEESE 
EUT |CARE ABOUT YOU HONEY, | | ALWAYS SAY WHEN! 
AND (МА ALWAYS (ЕЗ 








ITWAS HARD... BUT NOTHAT 
HARD. JOHNNY WENT Too БАР... 
НЕ DIDNT REALISE - 
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THEY’RE NOT BROTHERS, really. They’re 
ot even related. But Richard Morton and Reg 
Meuross are the Panic Brothers. They work very 
uch in harmony. So much so that it’s almost 
mpossible to treat them separately . . . 

“We've been going for two-and-a-bit years and 
e've played nearly 400 gigs, opening for every kind 
f act you can imagine as well as doing gigs in our 
| own right. We did a Gary Glitter tour and Lenny 
| Henry's UK 86 tour, which was our first big break. The 
| dressing room on the Glitter tour was fun. Gary had a 
cocktail cabinet with every drink imaginable — we 
didn't even get a lager. We had a sink with paint in it. 
"When we started, we used to take a load of gigs just to 
get our faces into clubs and pubs. We've had funny 
ecklers but we've gone down pretty well just about 
everywhere. Our songs are about everyday life — a very 
grim subject — but we add a certain amount of wit to 
ake them entertaining. 
“We kinda overdosed on the Everly Brothers a bit 
cause we made a mistake when we first started playing 
we used the quote 'social realism meets the Everly 
Brothers', thinking it would be a good idea. But since 
then it has been hard to shake off. The nicest quote we 
had was 'pre-carbohydrate Everly Brothers'. 
“We work a lot outside of London. We went to Munich 
last year and we are off to Belgium this year and 
hopefully to the States. We have had offers to play 
_ various venues in the States but not enough to guarantee 
that we wouldn't lose money. We would love to go to the 
| States as a lot of our influences are from there. 
“We have had a good reaction to our record in 
America. There are two views: some people say that the 
songs we sing are too British, not the kind of language 
you would use in everyday American-speak; but others 
say our stuff is universal. But if we did the rock/folk-roots/ 
comedy venues that we do here, we think we would go 
down well. 
"We've managed to find a niche for ourselves in the 
last six months. You could say we are post-punk alterna- 
tive comedy, 'cos there isn't that much of that about now. 
We are not comedy in the sense that it's a comedy act, 
it's just got that same appeal. 
"There is a punk element to what we do. We loved all 
that Clash/77/new wave school of music, although we 
are well past that now. It’s like alternative com- 
‘еду... you think about Alexei Sayle and the Comic Strip 
|— they were the post-punk school of comedy but now 
they are the established order. 
^We know comedians who were influenced by the 
Clash, but for us it's the other way round — we are 









































anic brothers 
on't panic! 


musicians influenced by comedy. The more serious life 
gets, the more you need to make light of it. 

“Our songs are quite country-tinged. Post-punk, but 
definitely rooted in country. We both write the songs but 
we write separately. We argue most days but never come 
to blows. The Panic Brothers exist as a getting-back-to- 
the-basics acoustic sound. 

“It’s difficult to avoid the pastiche tag, but what we do 
is approach the material from an English angle and try to 
keep the essence and pathos_of some of those great 
country titles. We have a song, Almost-as-Blue as Hank 
Williams, trying to make light of suicidal despair. That’s 
where the feeling comes in — you take a really sad 
subject and look for the sunny side. 

“Our inspiration comes from years on the dole. The 

first songs we wrote were strictly from our own poverty 
and depression, so you could say our album is a true 
story.” 
@ And a fine album it is too. And we have two copies of 
it to give away in another one of our totally nonsensical 
question competitions: Who was the host of Friday Night 
Live? The usual rules apply, and the deadline is August 1. 
As a corollary to this competition, the first person who 
figures out why we posed the above question gets a free 
year’s subscription to Heartbreak Hotel. Wacky. 
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MEGA CITY, 18 INVERNESS STREET, CAMDEN TOWN, LONDON ММ 7H) 8 (01) 485 9320 


HOW TO FIND US: Take the right-hand exit out of Camden Town tube. Turn right into 
the High Street. Cross the road and Inverness Street is the first turning on your left. 
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APRIL 1486 -ТНЕ KOPS HAD EVICTED OUR SPRING FESTIVAL | |., AND SO THE ROYAL PARKS 
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A REZILLOS single were a movie, what kind of 
movie would it be? 

Well, let's see. It would be low-budget, available 
for rental on video from a garage forecourt near you and 
would probably be called something like / Was a Teenage 
Sex Mutant or Space Sluts in the Slammer. lt would be fast 
and funny, and would certainly reject all notions of good 
taste. And it would probably be released by Beyond Infinity 
Film Sales. 

What l'm getting at is the perfect match between trash 
movies — or, more to the point, trash video — and very loud, 
very fast, knowingly tasteless youth music. This is the link 
which the Ramones celebrated so ably with Texas Chainsaw 
Massacre (took my baby away from me). Movies like Repo 
Man make a similar connection. This is — yes! — punk video. 

I'm serious. One of the things that made punk so thoroughly 
enjoyable was it's sheer sense of attack and, like, total sensory 
overload (maaan). Another was its admirable do-it-yourself 
ethic, with a million tiny record labels; yet a third was that 
attitude towards good taste which | mentioned earlier. Where is 
this spirit to be found today? Not in the rock ’n’ roll industry, 
that's for sure. 

Turn instead to video. No, not movies, video. You can buy a 
camcorder for £600, not much more than a decent guitar. 
Radio Rentals give a free loan of a video camera to anyone 
regularly using their tape rental service. Then all you need are a 
few weird friends with time on their hands, a suitably lurid title 
(how about The Girlfriend from Hell or Screwball Hotel?). Add 
an even more ludicrous concept ("Twins: Identical twin 
gynaecologists become involved with the same woman") and 
it'll be shifting units off the rental shelves faster than you can 
say Surf Nazis Must Die. 

You see, rental changes the whole ballgame. There are 
currently around ten million VCRs in this country, all hungry for 
tape. And when you've seen every "real" movie you can 
stomach from your local video emporium, why not turn to the 
top shelf and scope out Vampire Hookers (“Blood isn't all they 
suck") or Sex Police? Hell, rental's cheap enough, and who's 
going to know? Sure beats television. 

The current kings of this sort of thing, judging by the Cannes 
issue of Screen International, are the aforementioned Beyond 
Infinity — known merely as Infinity last year — and Troma. 
These guys are the spiritual heirs of Roger Corman. No less. 

Beyond Infinity’s roster for Cannes reads as follows: Pulse 
Pounders, Buy and Cell, Transformations, Ghost Town, Sub- 
terraneans, Cellar Dweller, Hack “ет High, The Dirty Filthy 
Slime, | Was a Teenage Sex Mutant, Space Sluts in the 
Slammer, Night Crew, Bimbn Barbecue and Piranha Women. 

Troma offers: The Toxic Avenger Part II, Fortress of 
America, Hunted to Death, Star Worms Il and (of course) 
Redneck Zombies. Do they sound as if they'd be difficult to 
make? C’mon, will you relax? 

Don’t tell me you’re worried about Bimbo Barbecue being 
ideologically unsound? That’s like worrying about the Sex 
Pistols being antisocial. How can you be so sombre about this 
ludicrous stuff? Remember the folks who complained that the 
Cure’s first single, Killing an Arab, was racist? Remember how 
silly they looked? There is no need to feel guilty about liking 
this stuff. Trust me. 

There is one further parallel to be drawn here: the kind of 
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movie I'm talking about has a lot in common with comic 
books. Both are (comparatively) easy and cheap to do, both are 
highly accessible, both appeal to a young and hip audience, 
and both lend themselves to a fondness for going as far 
over-the-top as possible. What, after all, is SGA’s The Brain 
(“A TV psychologist mind-controls a small town by means of a 
giant carnivorous human brain”) but an EC horror comic 
transfered to video tape? 

Should you still doubt that mondo video is the coming thing 
and unquestionably the medium’ deserving of your talents, 
allow me to remind you of the crossover success of movies like 
Robocop, Evil Dead Il, The Fly and Critters — spiritually, if not 
actually, video trash. You don’t need me to remind you that, 
ever since Star Wars, comic book movies have been the 
biggest genre of the lot. 

Take Hellraiser Il, planned for release in the States in 
August. Likely to be a big movie, right? Top ten box office 
around the world for a couple of months, right? Screen 
International tells us that the film will deliver 60 gallons of 
blood, 40 gallons of slime and three gallons of vomit. Cinema 
as art? Forget it. Amphetamine for the eyes? You bet. 

FACT: George A. Romero, king of the zombie movies, got 
his start in the movie business with a $5,000 loan from his 
uncle Monnie. FACT: Romero gets those neat exploding-head 
effects by packing blood-filled condoms into a foam latex head 
and then blasting it apart with a shotgun. Cinema as art? 
Gimme a break! 

Armed with this attitude, widespread distribution to the 
impulse renter, an Enterprise Initiative loan and a cheapo 
camcorder, what could the aspiring director and friends not 
achieve? Anyone out there want join me in setting up a video 
movie company? Deptford Fun City Movies? Give me a call. 

We'll do lunch. 
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IN (нон IT (5 REA 
AT THE SLIMEY UGLY MESS 


Inside THE LAVA LAMPS 161 
Acruat BRAINS oF МЕРХ 
IGNORANT PEOPLE (.., 


ISTHE. \ 


.. "I'VE GOT A bit of a name for 
video nasty work," says Evil Dead and 
Nightmare on Elm Street artist Graham 
Humphreys. 

"The first Evil Dead poster was about five 
years ago, and producing Evil Dead 2 was like 
redoing the original artwork, only having to 
improve on something you've seen so many 
times that you're sick of the sight of it. 

“Films have always inspired me. | like film 

posters that don't necessarily look like ‘posters’. 
But in a commercial world you can only take 
hings so far and often you get beaten back. The 
compromise is always there and that's whai 
always see in my work. 
"But | do have a number of different illustra- 
tion styles that | try to use on different projects. 
've worked on a couple of book jackets. There 
was one — Elvis and Gladys . . . a really hila- 
rious title. Gladys was Elvis's mother. One of the 
things in the book | was really into was the idea 
hat Elvis's whole image was based on Captain 
Marvel Jnr — dyed black hair, a forelock, and 
he wide-legged stance. 

“Another book | worked on was about the last 

days of Dylan Thomas. And although | was never 
a fan, reading the book | found myself really 
iking him. Гуе always been fascinated by the 
sleazy side of things. 
“А lot of my stuff is inspired by music. | was a 
punk fan — | listen to the Cramps and | get a lot 
of energy from that — but I’ve also expanded my 
astes. | like a lot of old blues stuff now. 

"| dream of going to New Orleans — it seems 
a colourful place. But then, places | haven't been 
to are often more colourful in my mind. I’ve been 
to New York and a few places in America and 
they have all been an inspiration. But not as 
much as the imagined places | would go." 
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THE UK GOMIG ART CONVENTION 1988 


September 24-25 1988 
The Institute of Education, London WC1. 


Matt Wagner 
Jaime Hernandez Gilbert Hernandez p= 


Trina Robbins * Steve Leialoha 


Confirmed British guests 





Mick Austin Jim Baikie 

Martin Barker Brian Bolland Mike Collins 
Alan Davis Hunt Emerson 

Carlos Ezquerra Glenn Fabry Dave Gibbons 
Alan Grant Heartbreak Hoteliers 

John Higgins Garry Leach David Lloyd 
Martin Lock Dave McKean 

Pat Mills Grant Morrison David Pugh 
Kevin O'Neill John Ridgway 

Ron Smith Bryan Talbot The Viz Kids 





Plus: All-night film show, artists work-ins, panels, 
quizzes, displays, costume contest, 
charity auction, thousands of comics & related items 
for sale, and much more! 

For details send a sae to 

THE UK COMIC ART CONVENTION, 

PO BOX 360, LONDON WC2H 9TB. 
UKCAC88 Is organised by 


RICHARD BARKER ® FRANK PLOWRIGHT © HASSAN YUSUF 
With the generous support of 


Neptune Comic Distributors 


respective creators or publishers 






All characters are copy! 
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SAVOY ART ADVERTISEMENT 


sinister Legends | 


FEATURING THE COMIC STRIP ADVENTURES OF 
‘THE CRAMPS’, DRAWN WITH ALL THE WILDNESS, WEIRDNESS 
AND EXCITEMENT OF RAW ROCK'N'ROLL! 


Plus: Lou Reed, Johnny Thunders, Roky Erickson, Pauline Murray & 
Robert Blamire, Adolf, Sigue Sigue Sputnik, Elric of Melniboné, The Mogodons, 
John Cale, Patti Palladin, Bela Lugosi, Marc Almond, Jeffrey Lee Pierce, 
Elvis Presley, etc., etc. 


“Sinister Legends" shows us . . . Guidio's undoubtedly 

seminal work with The Cramps. Heavily infested with 

‚.. skulls, religious candelabra and gravestones . . . his 

black and white portraits and often garish strips are 
reminiscent of the grainy, half-inked caricatures of ^ 

punk thrash." 

SOUNDS, MAY 1988. 


"Anyone who has seen Savoy Records' 12" singles 
by P. J. Proby or The King Cocaine Band will have 
noticed the company's distinctive visual style. Kris 
Guidio's “Sinister Legends” both confirms and 
extends that style. Guidio is an artist and illustrator, 
inspired not by the children's classics of the past but 
by rock'n'roll — in particular The Cramps, whose trash 
exploits are commemorated in a series of strips. The 
book also includes drawings based on some of rock's 
darker figures, from Proby to Johnny Thunders." 
RECORD COLLECTOR, MAY 1988. 


"Kris Guidio draws me the way I wanna look. I wish I 
looked so handsome!" 
JOHNNY THUNDERS 


^| love that guy dearly, you know, but he was 
wrecking himself. . . he's so talented. His art is 
brilliant." 

WAYNE HUSSEY. THE MISSION. 


"This was rock'n'roll. I loved the stuff he did for us.” 


LUX INTERIOR. THE CRAMPS. 
Kris Gu id IQ "Okay, José. I just wanna see more and more of this 


stuff. It's great!” 
















LARGE FORMAT: LONG GONE JOHN. 
Journalist for ‘Endless Party’, L.A. 
112 PAGES OF PROSE AND GRAPHICS IN қық Heal eee ee сга 

7 ...й агу. vidio's crazy. 

COLOUR AND BLACK-AND-WHITE å Bloody Hammer, right?” 
ROKY ERICKSON. 

Personal Orders: “Perhaps the tales of drug clinics and divorce courts 
£4.95 plus P. & P. per copy direct from and deportations are true . . . in more ways than опе 
Savoy, 279 Deansgate, Manchester M3 4EW, England. this is a very real book: and that's the reason to buy 

or it,” Mike Don's DREAMBERRY WINE, MAY 1988. 

Trade Enquiries: toe 5:4 Mr : 

Neptune Comic Distributors Ltd. "Kris Guidio’s “Sinister Legends" — the art bible for 
The Cross, Enderby, Leicester LE9 5NJ, England. Twenty-First Century Man? God help us!” 


Tel: 0533 849093/849068. T.LS., 1988. 



























































































































































































































































































































































































| LORD HORROR 





LORD HORROR 


A CROSS BETWEEN STORMBRINGER, 
MIEN KAMPF AND THE 
SKINHEAD MOON STOMP! 


MAKES JUDGE DREDD 
LOOK LIKE NEIL KINNOCK! 





Lord Horror no.1 


36. pp b/w Sturm-und-Drang adventure! Urban 
apocalyptic humour! Full colour jacket. 


Meng & Ecker no. 1 


36 pp b/w suspect social comment and moral 
confusion! England’s half-men get a dog-grip on the 
1990s! Full colour jacket. 


41 each (plus 25p /p&p) to: 
Savoy, 279 Deansgate, Manchester M3 4EW, England 
Trade enquiries: Neptune Comic Distributors Ltd 
The Cross, Enderby, Leicester LE9 5NJ, England 


THESE ADULT COMICS ARE NOT ON 
GENERAL SALE. THE MOST RELIABLE WAY 
OF GETTING THEM IS TO ORDER DIRECT! 







‘The road to excess leads to the Palace of Wisdom’ - William Blake 
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41 think that life is a very sad piece of buffoonery’ - Pirandello 
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LORD HORROR’S CREEP BOYS 


LORD HORROR'S CREEP BOYS. 
EVERYTHING VIZ PROMISED TO BE 
BUT COULDN'T MEASURE UP ТО! 


FUDGE AND SPECK GONE BAD! 


ADULT GRAPHIC 
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LORD HORROR’S CREEP BOYS 
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The Crystal andthe Amulet a Graphic Adaptation of Michael 
by James Cawthorn Moorcock's ‘Hawkmoon’ Novels 


“Jim Cawthorn and I have been 
inseparable for over twenty-five years, 
sometimes to the point where I can't 
remember which came first — the drawing or 
the story. It is his drawings of my 
characters which remain for me the most 
accurate, both in detail and in 
atmosphere. His interpretations in strip 
form will always be, for me, the best." 


MICHAEL MOORCOCK 








The greatest living artist of the comic 
book, Burne Hogarth, contributes the 
Introduction to "The Crystal and the 


Amulet. This is Mr Hogarth's only 
introduction to a book by a comic artist in 
his long and distinguished career. 





“Cawthorn has succeeded in giving 
substance to the stone, metal and flesh of 
this world... When the art starts to 
move, as in the battle scenes, the effect is 
stunning." 


THE COMIC'S JOURNAL 
COMING IN 1989 — JAMES CAWTHORN'S DEFINITIVE 
ADAPTATION OF ELRIC! 


LANGDON JONES 


№. 
v 





LAM ALEGRE 





FORTHCOMING — ‘GOING TO OST, R Meadley's first novel; 3-volume set of 
Michael Moorcock's belles letters, critiques, fiction, essays, biography, in large 
illustrated format; Harlan Ellison; ‘Burne Hogarth: An Overview’; The Illustrated James 
Dean’; Lord Horror’ — the novel; and more. 


KC 2 jm gam | 221 Y KE B the artist accepts 
od E | м. Q ТІ ЇЕ no responsibility 
И. e DN ocak ҖЫ for any crimes 

= Г t ИА aN 1-5 that may follow... 


[Beverly Z72064, VIO 


TODAY: Росі SIDE MUSI M 
NEW AGE CONCERT IN AID Bl Na 
OF THE CALIFORNIAN k 


ОСЇЕТҮ FoR HOLISTIC 
ND B 


AFTER ^ LATE NITE CHAINSAW 
CONCERT IN AID OF VANDALISM 
Cen! GET THOSE SURE 


Bv MS INTO GEAR- WE 
HAVENT GoT ALL NITE / 





WHADDA BvNCH'A SICKO 
PSYCHO DEGENERATE 
Мо Боер WHITE TRASH 
PINKOPUNKO Sons А 
BITCHES IN THAT HEAP 





pcm 
207 | Mini ANICE DAY H 
AM қ. СЭ. 

=n Ч 


7! 7 А 


YER THE ONES NEED HELP, 
You Sicko PSYCHO DEGEN. 
ERATE No GooD WHITE 
TRASH ©ом$' А BITCHES 
So DON'T CAVSE ANY 
TROUBLE ROUND HERE 





HEARTBREAK НОТЕТ (ail 


МеєнНАбМР О ЛЕ 
ТАУМЕбУМФЕА NE 


ау» 
қым? JESSAMY HEARS A DISTANT, BUT 
| FAMILIAR сом... A (МАМ Sow G 


Cue: PSYCH® SHOWER 
SCENE JOUNDTRACK 


МЕ LEARNED, 

Ж FEELING E 
LUCKY Б! 
PUNK? | 





SPECIAL THANX To SAM SHARKE + KASPER THE FRIENDLY GHOST To be continued ... 
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ROC KEES 


arves ҮС life 


"Sheer poetry! Steven Appleby spins an epic saga of men whose touchiness shook the 
universe, and the women who were indifferent to them...” - Alan Moore 





Enter the cold, stagnant world of Captain Star. 

For the first time, Captain Star blasts out of his weekly spot in NME to reveal 
previously undreamt-of depths to the bottomless void of his personality. 
Accompanied by First Officer Scarlette, Atomic Engine Stoker ‘Limbs' Jones and 
Navigator Black, the Captain negotiates a delicate course between 
wonder and wisdom in his ship the Boiling Hell. 


ww ENTIRELY NEW MATERIAL ør 


“Laugh?.. I nearly bought my own lager!” - Jonathan Ross 


“Oooh... Га love a go on Captain Star, and carry Jones back home in a jar... A dead 
mod, hilariously funny book.” - Margi Clarke 


£4.95 


© 1988 Steven 
Appleby / Assorted 
images limited. 


280 х 190 mm. 48 pages plus 
fold-out cover in cardboard 
slipcase. Includes free 8-page 
insert mini-comic, the 
boardgame ‘Jones Has Been 
Dismembered', and instructions 
for making a model of the 
starship Boiling Hell 


Publication date: 
5th April 








Available from specialist comic stores or by mail from: 
Assorted images limited (HH), 124 Curtain Road, London EC2A 3PJ 


14.95 (includes postage & packing) make cheques payable to: Assorted images limited. 
Orders by post receive a free two-colour post-card sized portrait of the crew of the Boiling Hell 





HAVING 
TROUBLE 
GETTING 
YOUR 
COMICS? 


COMIC SHOP 


.В-1-С-С-Е-В · &.В-Е-Т-Т-Е.В .Т-Н-А-М -Е-У-Е-В. 
O 1988 O 


GOMIGBOOK ІНІ 
MARKETPLAGE 


CAMDEN CENTRE BIDBOROUGH ST LONDON WC1 


The Comicbook Marketplace is held | 
every two months at the Camden Centre DOORS OPEN MID-DA 
and is just a few minutes walk from King’s ADMISSION FREE 
Cross, St. Pancras and Euston Stations. 


There are more than sixty tables with over 
150,000 comicbooks and magazines on 
sale, including S.F., fantasy, film and TV. 
related items, from Britain's top dealers. 


Sandwiches, rolls, snacks, and hot and 
cold drinks are available throughout the 
day from the refreshment area located in 
the dealers room. 


How to get there Bus: 14, 30, 45, 46, 63, 
73, 77a, 214, 221, 263 to Kings Cross or 
Camden Town Hall. Underground: Circle, | 
Metropolitan, Northern, Piccadilly or 
Victoria Line to Kings Cross. 

































FUTURE COMICBOOK MARKETPLACE DATES 
SUNDAY JULY 17th 
SUNDAY SEPTEMBER 4th 
SUNDAY NOVEMBER 6th 





HAVE You GOT ISSUE ONE 
OF THE SILVER SURFER? 


NO, THIS 1S A 
LAUNDERETTE 


Virgin Megastore 
14-16 Oxford Street 
London W1 

or phone 

01-631 1234 Ext 260 


Virgin Megastore 


, 98 Corporation St 


Birmingham 
or phone 
021-200 1437 


Virgin Megastore 
157-161 Western Rd 
Brighton 

or phone 
0273-23216 





Virgin Megastore 
Westgate Centre 
Oxford 

or phone 
0865-791302 





in an campaign that is never go Š i s not,” says Co 
Angus, lead singer of The Shamen. “Still, it would have been nicer if it had arisen after the 
commercial had been aired and people had actually heard the song and had a chance to react to it.” 

The advert was for McEwan’s lager, the song was Happy Days and, as Colin points out during The 
Shamen's live set, it cost Scottish and Newcastle breweries £1m. And all this because the popular press 
“revealed” that the band “advocated pornography”, “admitted to taking drugs” and featured the Royal Family 
and the Pope in a “pornographic” slide show during gigs. The brewery’s reasoning was that “we have a strong 
policy for social responsibility and we cannot associate with any suggestion of condoning anti-social 
behaviour”. But it could well have also had something to do with the fact that Happy Days includes a scathing 
indictment of Britain’s involvement in the Falklands War. 

The question is, though, are The Shamen serious about it all? “Yes,” says Colin, “but it’s all a question of degree. What 
we are advocating is the freedom to do those things. It’s freedom that is the real issue.” Nevertheless, the band has put 
this contretemps behind them and moved on to newer, and perhaps more sinister targets — the resurgent religious Right. 
Their new single, Jesus Loves Amerika, is a blistering attack on that country’s fanatical fundamentalist “Christians”. The 
sound is hard and driving — beatbox rhythms overlaid with a frenzied, mandolin-like guitar and some righteous sampling 
of serious religious rant. 

The vision of the band, says Colin, is to continue creating genuine psychedelic pop for the late 1980s. “In the 60s,” he 
says, “psychedelic bands hybridised black R&B dance rhythms with pop melody and whatever studio technology was 
available at the time. What we are doing now is similar, except that this is 1988 and today’s rhythms and technology are 
very different — you have hip-hop drum machines and sampling taking the place of Bo Diddley riffs and the fuzzbox. 

"| can't be bothered with the 60s copyists/revivalists you see these days. They are only concerned with recreating the 
fashions and duplicating the sounds of that era — ephemera, really. | don't see how any psychedelic band today can be 
more concerned about paisley shirts, Rickenbacker guitars and mop-top haircuts than trying to do something about the 
way the world is moving into a spiritual and political dark age. Or at least try to reflect the worsening situation. | mean, the 
real motivation behind those times was a desire to transform consciousness. And today that's as relevant and even more 
urgently required than ever." 

With a political edge as cutting as their musical one, The Shamen prove that their love of the 60s is an inspiration rather 
than just an influence. A truly righteous band. 
€ We've got a сору of The Shamen's single Jesus Loves Amerika to give away іп a religious competition: Name the 
married American telly evangelists who were recently forced to step down from office because of certain "improprieties". 
Answers on p or backs of wa by August 1. Hallelujah! 
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The publishers of SPEAKEASY bring you.... 


MME VIDEO & 


A lively programme featuring frank and controversial interviews with the 
creative and editorial contributors to Britain's most important comic. The video 
deals with the start and pre-history of 2000 AD as well as its future, along with an 
in depth analysis of Judge Dredd and other significant characters. 
Contributors include: ALAN MOORE @ DAVE GIBBONS ® MIKE McMAHON 
PAT MILLS @ JOHN SANDERS 6 KEVIN O'NEILL @ ALAN GRANT @ STEVE McMANUS 
MARTIN BARKER & CAM KENNEDY @ MIKE BARON @ RICHARD BURTON 


With source material gained from an in depth private interview and a lecture at 
the l.C.A., backed up by the UK and US top creators giving their views on one 
of the medium's most influential and charming creators. 
Altogether a remarkable insight into the man who created The Spirit, and 
wrote, drew and published the first ‘graphic novel. 
Contributors include: ART SPIEGELMAN @ JOHN BOLTON € ALAN MOORE @ PAT MILLS 
DAVE GIBBONS & TRINA ROBBINS & WALT SIMONSON @ KEVIN O'NEILL @ CHRIS CLAREMONT 
BILL SIENKIEWICZ ond mony more 
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Now is your chance to watch the Watchmen, as Alan Moore and Dave 
Gibbons talk about their career, their views on comics and their attitudes 
towards superheroes. A candid and behind-the-scenes look at the comics 
industry and the two people who have created the phenomenon of the year 
that has become the watchword for superhero comics - The Watchmen. 








The videotapes are approximately 50 minutes in length, are protected by rental style 
library cases and have attractive wraparound full colour covers. Overseas orders 
cannot be accepted at the present. 

Cheques and postal orders only please, payable to: C.A. PRODUCTIONS 


С.А. PRODUCTIONS 
UNIT 4 

St MARY'S ROAD 
SYDENHAM 
LEAMINGTON 

CV31 1PR 


PORTOBELLO ROAD 
KE EA LONDON WII. 
FOR FREE MAIL ORDER CATALOGUE TEL. (0) 221 3858 
THE WORLD'S GREATEST COMIC SHOP?! 
Ј 7 





BUT SURELY THAT'S A 
MATTER OF OPINION... 





Last Summer the I.C.A. turned its hallowed halls over to comics, Amongst the 
many events was a зө! out’ talk by one of Britain's foremost comic creators, 
Alan Moore. If you missed the talk or would like to see it again, now is your 
chance. Comic Profiles brings you the forty minute chat with artwork to 
highlight many points made by Alan Moore. 





NEW! NEW! NEW! NEW! 


COMICS PROFILE 5. BILL SIENKIEWICZ & JOHN BOLTON 
An in depth interview with the artist who has given us his stylish versions of 
Moon Knight and The New Mutants, and who has collaborated with Frank Miller 
on the highly innovative Elektra series and Daredevil graphic novel. 
We also speak to John Bolton, whose beautiful penwork has added a new 
dimension to such strips as Father Shandor, Black Dragon and Marada the She- 
Wolf, and his upcoming Epic Comics project, Someplace Strange. 


SPECIAL PRE-RELEASE PRICE OF £9.99 
(£12.95 when officially released) 


ORDER FORM Quantity 








TEN YEARS OF 2000AD-A VIDEO CELEBRATION 
WILL EISNER-A LIFE IN SEQUENTIAL ART 








WATCH THE MEN-DAVE GIBBONS AND ALAN MOORE 





ALAN MOORE ICONOCLASM AT THE I.C.A. .. 
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5. BILL SIENKIEWICZ & JOHN BOLTON........... (special price) £9.99 = 
Special Discount-order two tapes at £12 each Г |] 
orthree tapes at £11 each or four tapes at £10 each. Total 
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THERE WAS A PERIOD IN MY 
YOUTH WHEN I SAW MYSELF 
AS BEING SOME FORM OF 
PERVERSE KING MIDAS — 
ALL THAT I TOUCHED TURNED 
TO DUST, AND NOT GOLD. 





ALL THAT I LOVED WAS CURSED. 
THUS, IT WAS INEVITABLE THAT 
I WOULD BE DRAWN TO THE 
NIHILISM ОЕ PUNK. 








—WE INDULGED IN THE 
EXCESSES OF LIFE, AND 
EVERY MOTHER'S SON WAS 
IN A BAND oR TWO. 


k 








— TI WOULD WALK DOWN OUR 
STREET AND THE SAHARA 
DESERT WOULD FOLLOW \N 





--1 SPENT MY EVENINGS WITH 
THE DAMNED AND DESPERATE . 


у 1 
U 4 Эс 


AROUND THIS TIME I WAS 
LIVING WITH MY MENTOR, 
THEN: SACK OFFICER. 





THE DINGIEST OF DIVES WAS 
MY HOME FOR ONE Y 


WE CHATTED MOST OF THE 

EVENING, АМО AS WAS OFTEN THE 
CASE, I DRANK MORE THAN 
MY FILL — 





15 THAT 


THE LITIGATING CIRCUMSTANCES 


BACK IN THE FRIOGE THAT 
WAS JACK'S HOUSE. 





IN SUMMER I'D PICNIC ОМ 
THE COAL BUNKER AS JACK 
DUG FOR POTATOES 


өзне 





JACK AND I HAD BEGUN 
IMBIBING IN A PUB FREQUENTED 
BY A LOCAL PUNK CONTINGENT, 
— TO JACK THIS WAS HEALTHY 
SOCIAL RESEARCH, BUT FOR. 
МЕ THIS WAS LIFE INCARNATE . 


‘Don't YOU SEE 
HOW YOU'RE 
BEING USED: 








WERE THAT WE ENDED UP 








AND IN WINTER T SHIVERED 
IN THE LOFT...CONTENT IN 
MY CONFUSION . 





I OFTEN WENT ALONE. 
SHEENA TOOK A SHINE TO MY 


X KNOW 50МЕ SKINHEADS | 
wHo'p LIKE THIS... 













IN THE MORNING, AFFECTED 
FAREWELLS — 
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THIS WAS MY FIRST CHRISTMAS 
AWAY FROM HOME AND MY 
PARENTS WERE CONCERNED — 


SpECIAL DELIVERY 
FROM MA AND PA! 



















SHE'S ONLY 
FIFTEEN , DIDN'T 
YOU KNOW THAT? 


NOTHING 


LATER THAT DAY —— . 
HAPPENED! ). 


SHOCKING REVELATIONS. 











YOU WENT TO BED WITH 
SHEENA'? YOU SOME 











SHE ACTS 
OLDER. f° 
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"(You're ) L TRIED TO COVER MY TRACKS, 






50 , Y| | POOR. SHEENA CALLED FOR МЕ BUT THERE WERE ONLY 50 МАМУ 
МАМЕ. /.| |МАМУ TIMES B [PUBS IN THE TOWN 
























THE FICKLE FINGER ОҒ FATE 
SCRATCHED SHEENAS LIFE . 


IN МУ YOUTH 
X BELIEVED IN 
SUCH STUFF... 


ME, I'M SO SMUG THAT ONLY 
DAYS LATER I BUY SHEENA 
IADRINK AND SAY I HOPE ALL 15 







А | 
AN å 
«КОЖ 


APART FROM EVERYTHING — AND FOR FIVE MINUTES ON 
ELSE MY PUNKY REGGAE CHRISTMAS EVE I FELT AS IF, 
CHRISTMAS WASN'T A REALLY, EVERYTHING WAS A-OK. 
TOTAL DISASTER. — 





ТНЕ MISTAKES OF MY PAST 
WILL ОБТ" RETURN TO HAUNT 
МЕ, AND NO AMOUNT OF 
CLEANSING CAN OBLITERATE 
THEIR MEMORY. д 





PHIL ELLIOTT 3/88 
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LIVE BARKER IS a very nice guy. That's what 

we'd been told by everyone we'd spoken to 

, about him before we met. And it's true. He is. 
We'd arranged to meet at his place at four o'clock. | 

was about 15 minutes early so | thought l'd hang around 


for a while until Don got there. | had a smoke and buzzed 
the flot at five to four. Clive came down to greet me — 
and told me that Don ("What, me pushy?") had already 
been there about half an hour having a grand old time. 

Clive hasn't seen much of his new central-London flat 
lately. He's been spending most of his time down at 
Pinewood seeing the finishing touches being put to Hell- 
raiser 2 — Hellbound, which opens in the UK in early 
autumn (although there is a chance that there might be a 
sneak preview at the second annual Shock Around The 
Clock film festival at the Scala Cinema on July 30). 

Clive Barker has been described as the "Hieronymous 
Bosch of horror fiction" and "the English Stephen King — 
without the moralising". But he has his own telling anec- 
dote for those who want a quick ‘n’ easy definition of his 
work: "A friend who was looking through my video 
collection noticed that | had, back-to-back, Sleeping 
Beauty, The Evil Dead, and Ai no corrida. "That's you all 
over,’ he said. And | suppose, in a nutshell, it is." 


THEY WANT TO do a Hellraiser picture annual- 
ly. It's an interesting idea as long as it doesn't run out of 
steam. The whole point about the movie in the first 
instance was to see if we couldn't do something that 
wasn't a little bit different, a little bit riskier than “have 
sex and die" pictures. It would be self-defeating if the 
series simply became exploitative of itself. I would 
withdraw from it if they felt that they had a franchise 
piture which meant that they repeated the same thing 
over and over again. I’d simply say, “Get on with it 
guys." But I have no power of veto over that. You know, 
I signed the sucker's deal. First-time director, you sign 
basically anything to get the picture made. I'm executive 
producer of the second picture and it's my storyline, so it 
preserves, I hope, some of the . . . decadence of the first 
one. 
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Don: Any troubles with the censors? 

Well, the trouble is that’s an ongoing problem and it’s 
very unpredictable. We lost 30 seconds from the first 
picture. 

Lionel: Worldwide or just in England? 

Oh God, in Pakistan they just run the front titles and 

the end titles. Nothing else left. We lost 30 seconds in this 
country. It’s irritating, because I would like to make 
movies that were as unrelenting and as explicit in their 
metaphysical, sexual and violent imagery as the stories. 
But with the way censorship is at present, there’s no way 
you can do that. 
Lionel: Could you see yourself doing something like Derek 
Jarman, say: going out and making your own “home 
movies”, producing them yourself and getting some sort of 
distribution? 

Part of the problem is that to be truly subversive, 
you've really got to go places where you're preaching to 
the unconverted. I’m a great admirer of Derek’s stuff, but 
he’s preaching to the converted. His more radical state- 
ments are going to play to people who are already 
radicalised, and they’re not going to play in Omaha or 
Lytham St. Annes, where you do need to get under the 
blanket of banality. I mean, anybody who’s going to see a 
movie at the Lumiere is already sold on a world view 
which we don’t really have to persuade them of. 

Lionel: I don't know. You get your trendy lettuces 
espousing trendy causes and yet when it boils down to it 
they're just as brain dead as the St. Annes and Omaha set. 

Ofcourse. I'm sure there's good times and bad times to 
be had in any group, and if you hang around long enough 
on any intersection in Omaha I’m sure that eventually 
somebody will walk by whose world view is not very far 
from your own. But the whole point of working in a 
popular medium — not just movies, but in a popular 
genre like horror or fantasy — is that the books I write 
are available on airport stands and at station stands and 
yet they are more subversive in their imagery, more 
sexualised, more direct in their toying with Jungian stuff 
than the new Frederick Forsyth would be. That’s impor- 
tant to me. 

I get fan mail sometimes from people who say, “Thank 
God, you’re saying things that I’ve thought but I didn’t 
think anybody else would ever say, much less put on 
paper.” We were talking before about the way that the 
genre can sometimes contain socially subversive ideas 
within a fantastical form. And while they are socially 
acceptable, they are also usefully dangerous because they 
enter the dream-life of the person who’s reading them. If 
we live three-score years and ten, we’ll spend twenty-five 
years of that time asleep. To actually have access to that 
dream imagery in our waking lives, to understand the 
metaphorical life — which is a way of comprehending our 
feelings and our desires — seems to me to be more 
important and more significant than making realistic, 
naturalistic art. 

You know, Plato said if you want a stable state then 
you throw out the poets. That was the first rule — you 
throw out the poets. For poets, read movie-makers, read 
comic-strip artists. People who will offer up some reinter- 
pretation of the world through elaborate, fantastical 
metaphor. That’s dangerous stuff. 

Lionel: So you’re trying to get ordinary folk to tap into 
their own subconscious? 

And explain themselves through the things that we 
know are really true. Our fears and hopes for our bodies, 
our ongoing anxiety about the decay that begins at 18. 
Our sense of ourselves as sexually whole; the part of us 
that remains polymorphously perverse. All of that stuff. 
And I think that people will accept those kind of images 
and ideas in a fiction in a way that they absolutely 
wouldn’t — because they wouldn’t even bother to read it 
— in some kind of psychonalytic treatise. Or indeed if 
you were to sit down and talk to them through their 
analyst. 

I get a lot of mail from religious people, for instance. 
Very nice mail. Mail from priests and vicars saying, 











































































“You’re dealing with imagery of religion and I like it.” I 
get a lot of mail from women saying, “You give power to 
women in your stories and I like that.” Characters who 
are marginals within the power structure within our own 
society are, very often, in the stories given power. 
I went to Japan for the movie and the Japanese critics 
said, “The real problem with this picture is that the 
women are dangerous. We can’t have that in our socie- 
ty.” And I thought, of course it’s very extreme in Japan 
but that’s true here too. Obviously Julia, inthe movies, is 
a figure of evil, finally. But she does what she does 
because she desires a man. She desires a man who is 
more interesting than the husband she married. 
Lionel: So is the ultimate horror unfulfilled sexual 
longing? 
I think the ultimate horror is banality. And unfulfilled 
sexual longing would certainly fall into that category. The 
idea of getting through your life, lying on your death bed 
and saying, “If only.” That is the ultimate horror. “If 
only” seems to me to be the final void. The time has 
passed and you didn’t do it. 
Lionel: Do you believe in God? 
Personal god? Guy with a grey beard? Of course not. 
But system, meaning, higher purposes — absolutely. 
Lionel: What about Evil and the Devil? 
No. The Devil seems to me no more likely than the 
personal God. But if we need a thumbnail sketch of what 
evil is, we just have to look at any system which is in love 
with the eradication of the imaginative moment — and 
for imaginative moment, read people who embody 
creativity: the artists, the poets, the lovers. The Third 
Reich is the perfect example of this. Any system which 
wants to eradicate the folks who don't fit won’t fit. 
Lionel: Thatcher's Britain today. 
Well, not just  Thatcher's Britain. Actually, 
Islam . . . You know, yes we are living in a society which 
is less than wholesome and far less attractive in many 
ways than we would like. But fuck, we're not living in 
Iran. And we do have rights of reply still. 
I think in the real sense it's very important to keep the 
weather eye out to the society in which we live, but I 
think it's also important to be aware of the rise of 
fundamentalism in America — which has failed here, 
signally failed here, which I think is testament to the 
British commonsense about that stuff and which I wholly 
applaud. 
I speak almost as an outsider to that in lots of regards, 
not least the fact that my mother is part Italian and my 
father is part Irish. I don't feel like the British sensibility 
— which is reserved and cynical and ironic — is actually 
my sensibility. I am a romantic and an unapologetic 
extrovert. Many things which an outsider would describe 
as “quintessentially English" don't suit my nature at all. 
But I think if we're looking at the anxieties globally, 
the anxieties of living in Thatcherite Britain pale to 
insignificance beside the rise of fundamentalism across 
the world. And fundamentalism whether it be Islamic 
fundamentalism or Christian fundamentalism. I mean that 
is terrifying. And one of the great things is that we can 
still vote the bitch out. Eventually. I mean, she's old. 
She's gonna die. I mean, you know . . . 
Don: Do you have vivid dreams and do you actually 
remember them? 
Yes, I have vivid dreams and yes, I remember them. 
Don: But do you have any dreams from your childhood 
that you can remember? 
You know, I don't. But I think that what happens to 
artists is that there is a greater continuity between the 
dreams you had as a child and the dreams you have as an 
adult. I think that one of the great things about being a 
professional artist is that you are, ‘іп a sense, in a 
profession of remembering. What you’re trying to do, it 
seems to me, is to create a continuity between your 
imaginative life as a child — which is something which is 
shamed and bullied and educated out of you — and 
yourself as an adult. I have a very real sense of holding 
on to the child. I don’t mean this in an awful, sort of 


sticky Steven Spielberg kind of way. I mean the child as 
polymorphously perverse, the child as the imagination, 
forbidding itself nothing. The uncensored. Everything is 
possible. 

I think that if you’re in the business of writing 
fantastique fiction, in a sense what you’re doing is clawing 
into the sixteen hours in which you’re awake in a day 
many of the images which in fact would be part of your 
dream texture. And you’re making continuity — which is 
for me a sacred continuity, and I don’t use the word 
lightly — between waking life and sleeping life, dreaming 
life, the life of the subconscious, the life of metaphor. 

We live I think more than we concede in metaphor. We 
live in fantasy. We live in sexual fantasy, we live in a 
fantasy of ambition, we live in a fantasy of anarchy. I 
mean, we three here are /ucky. We are all in very special 
positions; we’re all doing things we want to do. I’ve never 
been a wage slave in my life. I reached the age of 30 
having been on the dole for nine years. I left university 
and just went straight on to the dole. Гуе never even 
done that terrible thing — terrible thing! — of having to 
get up at 8 o’clock in the morning and serve somebody 
else’s system. 

Don: But if we all live in this sort of fantasy, then people 
who go the whole hog and murder or torture or rape, are 
they actually living a real life? 

No. You see, I think that’s exactly the flip side of what 

_ Tm saying. That isn’t the fantasy. The people who 
murder and rape and so on are people who can’t live the 
fantasy. That’s exactly the flip side of my point. That 
repression, social forces sometimes, certainly sexual and 
religious forces . . . 

I'm not talking about people who are basically unba- 
lanced in the first place. I’m talking about systems which 
make people mad, which make people commit murder, 
which make people go out and do serious drugs and so 
on. This goes back to the argument that if Hitler had 
been taken into art college he wouldn't have formed the 
Third Reich. I know it's a very liberal argument and I am 
aware of its liabilities. Equally, I suspect you have to take 
it on board somewhere down the line. And you have to 
say that, putting aside the people who are chemically 
unbalanced, there are forces within any society which 
induce hysteria, which induce violence. Poverty is clearly 
one such force. Sexual repression is clearly one such 
force. 

It seems to me that being at peace with the richness of 
your imaginative life, being at peace with your urges — 
however perverse, however left of field — is one of the 
ways to prevent the things that we are talking about. 
Lionel: But at the same time, looking at England today 
and life in a society where a repression of ideas is on the 
upswing — and this takes into account mass-marketing 
techniques, advertising, the substitution of material desire 
for imagination, and generally keeping people from having 
their own ideas — can you see this as either leading people 
into a zombie state or, on the other hand, leading them 
into a really violent state. 

Well, let's look at the zombie state for a moment. If 
we were living in 1888 now . . . I’m a lower middle-class 
boy; my father worked in the docks. I wouldn't have been 
able to own this place, which was built 38 years previous 
to 1888. This entire house would have been owned by a 
very, very rich family. The notion of being upwardly 
mobile in that society would have been absolutely out of 
the question. The streets outside would be very much 
more dangerous than they are now. The society that I 
lived in — religiously, sexually and so on — would be 
very much more hypocritical. 

In other words, I’m not trying to play down the fact 
that the society we live in has its errors and its problems 
— it does, clearly. Equally, I would prefer to be living in 
1988 than in 1888, certainly than in 1788. In fact y'know, 
like, forget it! This is a better time to be living, as far as 
the '88s are concerned. This is а good 788. 

Here you are, you're publishing your magazine, I'm 
printing my stuff. Nobody ever tells me to edit anything, 
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nobody ever says I can't do something. Yes, we have to 
fight. Yes, we have to march. Yes, we have to shout. 
And we have to fight every inch. I’m not arguing for a 
moment that there aren't repressive forces which we have 
to fight against. 

Equally, the Church is dead, give or take a Runcie or 
two. I mean, we don't really have a major problem any 
more. The churches are empty on a Sunday — great. 
Don: I think that goes back to the fact that basically, deep 
down in the British, there is a very pagan nature. 

Yes, but there is in the Italians too. The trouble is that 
their pagan nature turned them to the weirdest kind of 
rituals. Here it sort of turns them to a kind of socialised 
indifference, where you actually go on a Sunday, you sing 
hymns rather out of tune, and you leave. Or you don't go 
at all. 

My mother will say, quoting Patience Strong or some- 
body, that you're closer to God in the garden than 
anywhere else and she'll work in the garden on a Sunday. 
That seems to me to be very civilised, very bright, and 
just together, basically. And I think there's more to 
applaud about the British in relation to these repressive 
social systems than we sometimes allow, because we do 
live within a system that obviously, on lots of levels, 
pisses us off. And I think that's legitimate. 

On the other hand, voices can be heard. There was the 
Clause 28 march. It was on the news. It was there. Even 
though the police contested the numbers, it was there. It 
was on all the news. Now there are certainly countries we 
know we could go to tomorrow where it wouldn't even be 
reported. So I think it’s important to get a sense of 
balance about this and look at the thing globally. 

I think it’s no wonder that Churchill’s books were 
called This Island Race. When you think that these tiny 
little islands had an empire the size of Rome's for a long 
time and we kicked ass across the globe, sometimes in a 
very, very dangerous and destructive way. And I think 
that Margaret Thatcher makes veiled reference to that 
tradition — the glorious tradition — still, and manages to 
make political headway out of it. 

Don: She makes the people of England feel like they still 
are something. 

The people of England are like the people of France, 
and like the people of Italy — people. A combination of 
contrary forces gathered under one political regime which 
was voted in by the majority. It's an old cliche but it's 
true: “Democracy isn't perfect, but it’s the best thing 
we've got." And the fact is, for better or worse, the 
government that's in power was voted in there. 

Now I have all kinds of problems with that govern- 
ment, and I will sure as shit and whenever it suits shout 
loud and hard against it. Equally, I trust democracy. I 
believe that we have a better shot at getting the society 
right than we would if we were living in Iran, or Russia, 
or China. In other words, it's important that at the same 
time as making sure we don't let these sons of bitches get 
away with anything to celebrate the system which allows 
us to shout and be heard. 


Consider the cuttlefish 


IT SEEMS TO me that the whole point is to hold in 
your mind’s eye at the same moment the puppy dog and 
the mass murderer. 

There's an extraordinary film . . . I forget who made 
it, I can't even remember the title — sorry, very 
illuminating, isn’t it? — but I'll tell you it's subject. It is 
an intercutting of kittens playing with flowers and a 
French peasant of about 90 who’s been working on the 
land since he was like 12. It’s just a simple intercutting 
between these two things. God knows what the picture is. 
I mean, I remember the picture and having seen it in 
Liverpool when I was 16 or 17. 

The force of the contrast of the imagery is that the 
natural world possesses the capacity for natural joy. 
There’s a wonderful book by Peter Berger called A 
Rumour of Angels in which he points out that flowers will 


naturally variegate, they will naturally produce more 
beautiful and more complex variations of themselves. 
Now we’ve been brought up with this and sometimes it’s 
difficult to see it fresh. But . . . think of the cuttlefish. 

Have you ever seen a cuttlefish in its natural environ- 
ment? Have you ever seen what it can do? It can actually 
change its colour. It can actually throw elaborate stripes 
of brilliant colour through its body. When I think of a 
cuttlefish, I think initially of something you feed budgies. 
But in fact, cuttlefish are incredibly elaborate creatures, 
whose physical elegance and beauty is immensely ‘elabo- 
rate and immensely complex and worth celebrating. This 
is Blake. This is “Tyger, tyger burning bright...” 
Lionel: Is this a metaphor for imagination? 

No. And yes. It needn’t be. And of course it is. But be 
careful with it because otherwise you beat out the 
paradox. Because in one very real sense it’s about going 
down to Regent’s Park Zoo and seeing the tiger. In a 
very real sense it is about actually looking at the thing 
which is beautiful for its own sake. It’s your cat. It’s the 
locust Гуе got on my wall. It's things which are in our 
world and occupy the same space as us which we get too 
used to and we forget are quite extraordinary and 
beautiful to the point of weeping. And we forget that. 

So the whole point, it seems to me, is that one has got 
all the time to say that the natural world is relentlessly 
beautiful, relentlessly inventive, relentlessly complex. And 
it celebrates the marginal in a way that human structure 
doesn’t. 

You know, the Third Reich is the ultimate non- 
celebration of the marginal. It’s about trying to find, in a 
way which is totally unnatural, a single stream which is 
defined as beautiful. You know: it’s blonde, it’s tanned- 

. . . Please! I scarcely forgive you that look. Will you 
please discipline this man?! 

Don: I understand what you're saying and it’s a bit like 
streaming in schools. 

They’re trying to take the art out of us. They’re trying 

to make us a certain kind of mind. 
Don: Does having been born and raised in Liverpool have 
a lot to do with the way you are? Because everyone I know 
from Liverpool, and knew years ago, has done something 
in the arts. Whether it’s music or film or whatever, there’s 
something about that city that turns out artists. 

But equally, a lot of accountants came out of Liver- 
pool. One shouldn’t get overly romantic about the place. 
It’s difficult for me to detach myself from two things. 
Firstly, the fact that this is my stamping ground as a kid 
and secondly, that there is a myth of Liverpool. 

Weaveworld is set in Liverpool, or lots of it is set in 
Liverpool. When I went to my publishers in America — 
who paid a substantial amount of money for this book — 
and said I want to set it in Britain, they said, “You know, 
we're spending а lot of money on this book . . . ” I said, 
"Well it is set in Liverpool." And they said, *Fine. No 
problem. Everybody will know it." 

Don: Just out of curiosity, do you remember steam trains? 

Oh shit, absolutely. My brother and I used to go to 

Penny Lane bridge to lean over it and watch the trains go 
by. That was a major hobby, particularly because my 
brother and my father have always been great steam train 
aficionados. 
Don: I only asked because I always think we're living in a 
very modern age. I mean, I grew up with hippiedom and 
then punk, but when I actually sit down and think about 
it, I do remember steam trains. So I wonder if we are the 
last of the sort of prehistoric generation, ’coz now they're 
computer whizzes at school and everything . . . 

Yeah, and you see six-year-olds do Rubik Cubes. But I 
also think there's an extraordinary process which I have 
certainly been an observer of, a witness of. I mean, I was 
born seven years after they liberated Belsen. Seven years 
is not much, you know. And then watched the social 
change which happened within those parameters through 
our teens: the rise of the permissive society, a sense that 
somehow things were available to us that hadn't, abso- 
lutely hadn't been available . . . 










































































Don: You see, the things I remember... We were in 
America, but I would come back to Liverpool to visit my 
grandmother for my vacations — and I would walk across 
bomb sites. I would go to the beach and find bullets in 
little stone huts... 
I have an aunt... you know, опе of those honorary 
aunts. She was a Liverpool girl who married a crofter 
from the Hebrides, who regrettably died a couple of years 
ago. One of the holiday trips we used to do was to go out 
to the Hebrides, which for me was and remains a major 
source of romance. I mean, islands so flat trees cannot 
stand up on them; perfect white sands . . . And amongst 
those perfect white sands, mines. 
My uncle Hugh had a particularly kind of Gaelic sense 
of the macabre, which I found massively intriguing. He 
made no distinction that I could ever see between reality 
and illusion. As far as he was concerned, the island was 
alive with ghosts. He used to talk about being knocked 
off his bike as he was cycling home through the summer 
twilight, which lasts a long time up there, by a funeral 
which was going to happen the day after. 
The thing about Hugh was that he thoroughly believed 
it. And once in a while something about the actual fact of 
the place intruded on these fabrications — what I would 
now look at as fabrications — one of which chilled me to 
the bone. 
When I was about nine, we went up to the Hebrides. 
We used to go up in late August, and Га have a 
wonderful time. There were no street lights, the nearest 
house was two miles away, you could see the aurora 
borealis (if you looked hard), you could see the Milky 
Way and зай... 
One time we all went out for a picnic, and Hugh had 
been very specific about where we should go. We were 
sitting on this hummock at the end of a beach, and while 
we were all sitting there eating whatever we were eating, 
Hugh informed us that during the First and Second World 
Wars when the ships went down in the Atlantic, the Gulf 
Stream brought the bodies around and deposited them on 
the beach. Of course by that time they were well past 
recognition. And well past Christian burial too, apparent- 
ly, because the islanders used to simply pile them up on 
the beach and put rocks over them. And we were 
picnicking on one such mass grave. I did a story called 
Scapegoats which is entirely based on such a notion. 
I was quite chilled by this, but Hugh took great 
pleasure in this kind of thing. And there was this 
wonderful kind of Gaelic freedom with the point at which 
reality stopped. and something else began. And I think 
there comes a point where the issue of belief isn't even 
relevant. Isn't there a point at which you have to open 
yourself to the world, in all its complexity and paradox, 
and say, “That's the way it is.” All kinds of extraordinary 
miracles are plausible and possible and happening. But if 
you try to make a system of it, they resist it. 
Don: Which is what religion has done to the world of 
spirits, and love just being there, and having so much love 
for someone who has died that they're there with you all 
the time. 
I wholly agree. And I think part of the problem may be 
that we try and schematise it in a way that it will not еуег 
be schematised. In attempting to schematise it, we 
actually separate ourselves from the facts, from the truth 
of it, rather than embracing it. 
Lionel: Your philosophy, as it were, is... 
Very loose. 
Lionel: And it's also very Zen, though. 
Yeah, well I think that's cool. I think it's the reverse of 
what the Ayatollah is up to. It's the reverse of: "This is 
the way it is; it can only ever be this way." It's the reverse 
of singularity. It's the reverse of the idea of the one god, 
which I think is the most pernicious notion to ever visit 
the planet. 
I think the more so-called "sophisticated" we become, 
the more uneasy we become with the idea of paradox. 
And yet paradox is such a central fact of the lives that we 
live, of the people that we are. I mean, we feel 


paradoxical things all the time. It’s the difference be- 
tween a Rodgers and Hammerstein musical and a 
Stephen Sondheim musical. Stephen Sondheim under- 
stands that the world’s paradoxical. That you can love 
some body and hate somebody in the same moment. And 
of course that’s true. 

And that’s why the books have got to be on the station, 

that’s why the books have got to be at the airport. 
Because if you don’t make people embrace the possibility 
of paradox, you trap them even further in a system which 
they were trapped in from birth. The point at which they 
were baptised in the name of one god — the rot begins 
there. 
Lionel: You are now in a financial position to do whatever 
you want, from writing, to films, to plays, whatever. But 
going back to Frankenstein in Love and your early work in 
theatre, can you see yourself returning to it? 

The whole thing for me is that, right from very early 
on, from the first time I saw Orphée, my hero was Jean 
Cocteau. Because Cocteau painted, wrote plays, wrote 
novels, wrote erotica, made for my money some of the 
great movies. I mean Orphée, La belle et la bête . . . Now 
going back to definition and the traps of definition, part 
of the problem is that we live in an increasingly special- 
ised society in which you do one thing. In a sense I do 
one thing: I imagine professionally. People pay me to 
imagine. But the manifestations of that imagination can 
be, it seems to me, as various as I choose them to be. 
And they can run all the way from limericks, to movies, 
to paintings, to 700-page novels. I am expecting to be 
judged creatively at the end of my time by my creative 
sum, not by one great work. 

I think we are kind of stuck on the notion of the art 
object. The single art object, the consummate object, the 
Fabergé egg, which for me is nauseating. The whole 
notion of this fabulous Fabergé egg stands, for me, at the 
opposite end of the line to Hellraiser being released in 
1,300 cinemas across America one Friday night in 
September. It’s the idea of just making objects as 
opposed to being a workman in the imagination. 

I have a very practical notion of what I want to do with 
the arts in which I work. Having described myself in 
many regards as a romantic, 1 am very unromantic when 
it comes to my work. I mean, I am a worker. I am doing 
a certain thing. And I am answerable. If my art doesn’t 
communicate, then I have fucked up. I am not, in that 
sense, a romantic. I am not about to say that my most 
private and personal statement is worthy of being paid 
for. What is important is, does it communicate? And if it 
doesn’t communicate, then it’s fucked. 


Nakedness of instinct 


ГУЕ JUST FINISHED a novel called Cabal, which 
we’re about to turn into a series of movies, and in it are 
incredibly romantic monsters. Cabal is dead but he looks 
like James Dean and he’s great in bed. Dead doesn’t 
mean you can’t be good in bed. I think the upwardly 
mobile monster is kind of nice. 

Don: They may look vile, but it’s always somebody 
perfectly normal that loves them. 

I think it’s not just that. I also think the vileness lies in 
the banalities of the lives that are called into question by 
the existence of monsters. Over and over again in the 
stories that I write, it is the status quo that is repressive 
and brain dead. And the monsters come in there with 
appetite, with a sense of their sexuality, with a kind of 
nakedness of instinct which is actually quite pagan. And 
are embraced. Metaphorically and then, in several of my 
stories, physically and sexually as well. And yes, my 
monsters do perverse things. They piss on priests and 
stuff like that, but . . . it happens! More than we think! 

I think that rooted deeply in all our monsters are fears 
of appetite, of the body and physical decay and so on. I 
mean, I have had for a long time an anxiety dream — it's 
not a nightmare because I don't really have nightmares — 
of my teeth coming out and just dangling around outside 
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my mouth on their nerves. Now I think that's just 
... that's just fear of losing your teeth. I don’t think 
there’s anything particularly clever about it. I think it’s 
just related to the fact that one doesn’t want one’s teeth 
messed around with. In other words, if I used it en 
passant in a story, it would essentially be a piece of 
decoration. I don’t think it’s fundamental. 

Lionel: What do you think about Moby Dick? 

Well, Moby Dick is a great novel as far as I’m 
concerned. I think it was Melville who described it as his 
“homemade bedspread of a novel”. What’s great about 
the book is that it’s a work which takes incredible risks 
and moves all the way from puns on sperm whales 
through to the life history of the whale. A wonderful 
chapter called The Whiteness of the Whale — who 
couldn’t just love that? 

I think the extraordinary thing that I was taught by 
Melville was the fact that a book could occupy — that a 
fiction could occupy — metaphorical and realistic states 
simultaneously. 

Lionel: What about comics? 

I will offer up the observation comicbook-wise that I 

am going to do a bunch of comics with Marvel. Archie 
Goodwin, in fact, has asked to do the Hellraiser comic 
book. I said it would be more fun if we could just take 
the ideas off in totally new directions. We’re trying to get 
that sorted out at the moment. And Eclipse is doing 
adaptations of a number of the Books of Blood stories. 
But the Marvel involvement would be fresh stuff. ГИ 
have some kind of editorial commitment, which will mean 
that ГИ sort of watch over the places the stuff goes. 
Horror in comics has taken a turn for the complex in a 
way which I love. 
Lionel: It's interesting that in the last years of the Nixon 
presidency there was a marked resurgence of horror in 
comics. Can a parallel be drawn with a similar resurgence 
in the last years of the Reagan presidency? 

I'm always being asked about the revival of horror, the 
resurgence of horror. I think we've got to be very careful 
with this, because the bottom line is that horror never 
didn't exist. And I think that if you try and tie too closely 
the existence of horror fiction in any form — comic strip 
or movies or whatever — to a particular social event or 
political circumstance, there is a real danger that you 
simplify in a way which takes out the paradox and the 
ambiguity. The fact is that people have been writing 
horror fiction and reading horror fiction and seeing 
horror fiction for a long time. I mean, Titus Andronicus 
was written at the very beginning of Shakespeare's 
career. 

Lionel: Let's turn to the differences between horror and 
suspense. Take someone like Hitchcock, who will never 
show graphic horror in the way that you do. 

But then, I suspect that if Hitchcock were making 
movies 28 years after Psycho, given what he did in 
1960... We have knife-points hitting flesh, we have 
copious blood running down a naked girl's legs and down 
the plughole. Remember, the reviews when Psycho came 
out were appalled. They said it was graphic, that it 
pandered to the worst instincts. And as his career went 
on, the imagery became stronger. The sexual attacks in 
Frenzy are very graphic. There's a lot of nasty stuff in 
The Birds...People with their eyes pecked out 
++. blyeech! 

But taking up the general point of suspense versus 
revelation, this is a whole different conversation, and one 
which we can only touch on lightly. But it seems to me 
that there is a whole metaphysic behind the revelatory 
form or approach. I would point to Cronenberg as one of 
the key people in that. I would have to include myself; 
certainly Alan Moore in the Swamp Thing stuff. Part of 
the point is that it isn’t suspenseful. Part of the point is 
that I’ve learned as much from Robert Mapplethorpe as I 
have from Hitchcock. 

I always know when I’ve got an interviewer on my 
hands that I’m never really going to have a good time 
with when they say, “I only like horror movies like The 


Haunting.” To which I think, “Yeah, well you only like 
horror movies in which nothing happens.” Or they say, “I 
preferred the first version of The Thing to the second 
version.” Now as far as I’m concerned, if you’ve got a 
movie called The Thing, then show me the fucking thing. 
Show me it in great detail. 1 want to be shown stuff. 

There are certain mysteries, there are certain forbidden 
images and ideas which are called into question by certain 
kinds of art forms. Erotica calls into question the 
specialness or the sacredness or the forbidenness of our 
genitals. Some of the great erotic art for my money is 
produced by the Japanese. In Tokyo I thought I would be 
able to pick up books of shunga which I hitherto hadn’t 
got. Only to discover that, in Japan now, images of 
genitals — even if they're reproduced graphically — are 
wholly forbidden. I have copies of books of shunga which 
I brought back from Tokyo in which all the genital detail 
is sprayed out. This is like covering the nipples of a 
Boucher painting, or a Fragonard painting. This is like 
saying that a whole area of great art from your past is 
verboten. 'This is like trying to knock the willies off an 
Epstein statue. It's like Mrs Grundy at her worst. 

I feel that the kind of horror fiction I write is primarily 
interested in tearing away the veil. Confrontation with 
the image, seen clearly. I'm trying to see what the wound 
means. And the only way of seeing what the wound 
means is to look at the wound. 

Don: Do you feel the same way about pornography? 

Of course. Absolutely. We're using two terms that in 
certain circumstances would be looked at as pejoratives: 
horror and pornography. There is the fiction of the dark 
imagination — horror. There is the fiction of the erotic — 
pornography. We can play around with the terms, and 
some of those terms are going to be more socially 
acceptable than the raw terms that we are using — horror 
and pornography. 

In different circumstances or with a different emphasis 
on this conversation, we might want to debate what we 
saw as those points. There are areas of pornography 
which I find morally wholly unacceptable; exploitation of 
children would be a key one. And I have to say that the 
exposure of children to horrific images of horror enter- 
tainment I also find morally unacceptable. Simply be- 
cause I don't think that children have a way to contex- 
tualise that imagery and I don't think you should expose 
children to imagery that they can't contextualise. Which 
probably means you shouldn't show them crucifixions 
either. It's interesting that the people who would show 
the children the crucifixion would keep them from The 
Evil Dead. A paradox which needs to be examined real 
closely. 

Don: There's the old adage from The Rocky Horror Show, 
*don't dream it, be it". Can you actually be it or is 
dreaming it better? 

I'm having a good time being it. There's a wonderful 
line at the end of Pasolini's Decameron — I'm a great fan 
of Pasolini — in which he steps back from a fresco and 
basically says that, as the artist, it would have been better 
to have dreamt it. And I suppose in a sense things are 
always more perfect in dreams. But for me, the real 
excitement doesn't actually lie in the making of it. The 
whole excitement lies in the communication once you've 
made it. There is great satisfaction in building a ship, but 
I want to see it float. 

Lionel: It's great writing a novel, but unless people read 
i... 

And are touched by it and moved by it. Moved to 
tears, moved to be angered, and moved to be changed, 
moved to be aroused. And the erotic instinct is wholly 
acceptable, the desire to scare and confront people with 
images which some might сай disgusting or horrific is 
wholly acceptable. 

It becomes more acceptable, it seems to me, if you can 
excite the imagination at the same moment. Excite 
people to a new knowledge of themselves. So in the act of 
dreaming, I am being. And that is the point at which the 
metaphor hits life. The moment at which metaphor hits 


life is my happiest moment. The moment at which, in the 
arms of the beloved you realise that some perfect image 
of unity is created — it’s momentary and then it’s gone. 

In the act of art, in a sense, you’re trying for that same 
act of communication, that same act of unity. But it’s a 
unity of minds rather than bodies. It’s not poles and 
holes, it’s minds hitting minds. The thing is that one 
assumes that one’s taste for poles and holes is going to 
gradually run out of steam if not juices. But I assume that 
my passion for ideas is going to gather further steam, and 
that possibility becomes terribly exciting. That at the age 
of 90, I can still be involved in the imaginative or artistic 
process. And touching people with my imagination as I 
am in turn touched by other people. 

Don: Does each project make you want to do a more 
perfect project? 

No. There is no perfect project. 

Don: I wondered if you would die at 90 dissatisfied 
because you hadn’t done the next thing. 

Of course. I hope to die reaching for the pen. It’s a 
very romantic image but it’s also a very practical image. 
It’s about the business of doing. It’s about the business of 
actually celebrating the act of doing. Beckett, who is not 
a great hero of mine, did say when accused of rampant 
pessimism in his work, “The fact that I write is optimis- 
tic.” In a sense that is absolutely true. One hopes to 
communicate and, in communicating, improve the busi- 
ness of communicating. 

Lionel: This is where the censorship argument falls flat, 
because creation is by definition a positive act. 

Of course, but we go back to Plato and the poets. The 
whole point is that if you think of society as something 
which in its ideal form would be rigorous and repetitive 
and structured, and in which everything was finally 
predictable, then clearly the person who throws the 
creative spanner into the works becomes somebody to be 
silenced. Because by the measure of this ideal society, he 
or she is in there stirring up shit. Now I suspect, 
therefore, that a lot of other things fall into that same 
category. 

I am reminded of an Anita Bryant joke. Actually, this 
is not a joke, this is Anita Bryant being asked would she 
keep Socrates and Plato from the children of America. 
And she said, “No. Why? They are great philosophers.” 
Then the interviewer said, “But they were both gay.” 
And she said, “They weren’t, were they?” Which I rather 
like. 

The fact is that, at the same time as saying that in the 
ideal society you would kick the poets out, Plato was 
homosexual and therefore breaking one of the social 
structures which would actually help to keep this ideal 
society on the straight and narrow. Sex, fear, anxiety, the 
fact of ageing, our hopes for heaven, our fears for hell are 
always going to keep us in a state of flux. And however 
much Margaret Thatcher or Adolf or the Ayatollah were 
to attempt to structure the society, there are always going 
to be urges and curiosities and anxieties, all of which will 
throw the thing off kilter. And it’s never going to be 
other. They’ve lost. They’ve lost because they’re trying to 
organise a system which is human. 

Lionel: It’s against Newton, innit? 

It’s against Newton; it’s against the most sophisticated 
modern physics. The fact is the more sophisticated our 
physics become, the more we realise there are ambi- 
guities built into the natural system from the cellular, 
from the atomic on up. And the more you investigate life 
on an atomic level, the more you realise that notions like 
charm — I love that word — become relevant. The whole 
idea that the system is changed by the act of observing it 
is an incredibly elaborate and subtle idea. 

They’ve lost. This is the thing that one has got to take 
comfort in all the time. That they’ve lost because we have 
dicks and juices. They’ve lost because we have urges and 
forbidden feelings in us which they can never legislate 
against. They may try, but they will fail. 

Don: What a piece of work is man. 

And woman! 





FASHI 


APRIL OF THIS year saw the 50th anniversary of 
one of man’s greatest creations — the Y-front. Fifty years 
from now, though, we may well be celebrating the 
anniversary of the WHY-front. 

Geoff Slack has designs on men’s underwear. His 
creations are as daring as can be imagined — “more 
men's lingerie than anything else," says Geoff. 

“Women have very sensuous undergarments,” Geoff 
notes. “Silks and satins give them an air of opulence. 
Now it’s time to give the men something.” And that 
something means more than just a silk pair of naff boxer 
shorts, as Geoff’s new collection contains some of the 
sexiest and most . . . revealing men's underwear ever 
created. 

^| wanted to appeal to the more discerning male. Men 
are becoming more sexual and are being seen as sex 
objects. A man who contemplates his outerwear would, 1 
hope, also consider his underwear. 

"The underwear l've designed comes under four 
headings: all-in-ones, forties, sporty, and "Why'." The 
latter are exceptionally stylish as they are emblazoned 
with the word WHY in bold lettering. 

But all of Geoff's garments are exciting, with a pair of 
undies available for every occasion, from the morning 
after to the night before, from the disco to the poolside. 
As for comics characters, Geoff tells us he would like to 
get Cruella de Vil or Billy from the infamous Poppers 
strip into his pants. 

While he waits for those unlikely commissions, Geoff 
can also create individual garments made to measure — 
the ultimate (or intimate) in luxury. Geoff Slack can be 
contacted on 22 (01) 743 7713. 
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„АМО YOURE WORKING | 
NAH, I ALWAYS WAS AN \ IT TOWARD A 
IDLE SLOB, IT DUST / 5 8 шанг BREAK DOWN. 
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PERFORMANCE : 


“HEAVENS ! ` 
IT A MACHINE, 
IT DOESN'T HAVE 

FEELINGS. 
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Go's up, it's raining sulphuric 
acid, Илеге? a hole in ihe ozone 
layer big enough to put America 
through, and your nuclear fission 
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punk, “cos 
everywhere 
is the wail of 
serious hippies 
in blach! 
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There ain’t nothing that’s 'Cos when | woke up this morning 


There ain’t nobody in this town 
gonna bring me down And | took me my first breath 
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I can taste your cigars There ain't no sense in There ain 
It makes me cough myself to death hanging around 
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no fence | can’t knock down 








'Cos when | woke up this morning All I see is chaos | have to think about 
And | see my first sight And an everlasting night the way it was at home 


My mama used to say to me, 'Child when you're alone, there are two things to remember 
when the going gets rough. Say them to yourself and to anyone who tries to get tough... 


There ain't nobody more precious than your body 
There ain't nothing more precious than your thing’ 


STOP PRESS: /ZIT GIGS... Friday, JULY 1, 9.00pm, The New Pegasus, 106 Green Lanes N16... Tuesday, 
JULY 5, 9.00pm, The George Robey, Finsbury Park .. . Friday, JULY 8, 9.15pm, The Hog's Grunt, Production 


Village, Cricklewood ... Wednesday, JULY 13, 8.30pm, The Plough, 90 Stockwell Road SW9... Check with 
local listings for confirmation and prices... For more information about IZIT, telephone & (01) 808 4549 








Big art 


ALEXANDER JOHNSON, born in Chichester in 1963, is one of a 
new breed of young British painters. His paintings, mainly large 
works, are bold, brash and free. But the freedom expressed in 4 
his works is under threat as Section 28 becomes law. ї 

“I’m extremely proud to be a gay artist,” says Alex. “And | 
am a gay artist before | am an artist. It's an important 
distinction that | like to make. | haven't got any time for people 
who say, 'Just because | am a gay man or woman doesn't 
make me a gay artist.’ Once you have established you're gay 
you need never mention it again, but you have to respect it. It 
affects everything you do because it comes from a gay 
consciousness. 

“It was during the punk thing that | was encouraged to take 
up art. | thought, ‘Fucking hell, | can go to art school.’ A lot of 
school was used as therapy — coming out and getting over 
repression. You have to get self-obsessed for a while but in the 
last two years | have started to paint outside myself. It's a 
matter of first finding out your history and finding yourself.” 

Alex has recently had live painting performances at London’s 
DV8 club and at the Clause and Effect bash at the Rio Dalston. 
He hopes to repeat these performances on a regular basis and 
keep on painting under the AARGH! banner. 


1-portrait of the artist 


Hot issue 


SO WHAT DO you do when you outgrow Viz? 
You go on to /ssue 2, that’s what. Crazy 
Melvin, Luscious Marie’s Mammaries and 
Synthia, Rubber Agent of the Time Police are 
just some of the strange strips to be found 
between its covers. 

Hailling from Chester, /ssue 2 is more than 
just strips — number 3 has a pull-out 
Marxofile, featuring all you ever needed to 
know about Zeppo, Gummo, Groucho, 
Harpo, Chico, Sam and Minnie. 

Issue 2 (A4, 40pp) is available from Facelift 
Comics, Wax House, 39 Watling Crescent, 
Handbridge, Chester CH4 7HD, for £1.30 
(includes p&p). 














VORKS 


Shoot to thrill 


= PHOTOGRAPHER MATTHEW Toresen has 


never been one to shy away from 

controversy. Nor does he like to take advice, 
especially when this "advice" involves telling 
him what he should or should not include in 


” his shows. He politely ignored advice not to 
4 show male nudes in Derngate, and has since 
a been offered a second show. 


Matthew is in the process of putting 
together another controversial show: Portraits 
of Lesbians and Gays in the Arts and Media. 
This impressive portfolio of portraits already 
includes, among others, Gore Vidal, Tom 
Robinson, Jane Rule, Chris Smith MP and 
our very own GROC. 

Matthew is completely self-taught. Much of 
his work has a dark, brooding presence. The 
props in his studies of male nudes included 
hoods, wires, and hypodermic syringes, with 
the curves of the bodies lit by a stark white 
light. Yet at the same time, he also produces 
work which conveys an idyllic, natural bliss. 

Matthew’s work has appeared in various 
magazines, including Blitz. He is currently 
looking for exhibition space in London and 
snapping away at anything that moves. 
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. hard at work! 
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IN SPACE 


BY BOB LYNCH 





Turgid 


A COUPLE OF weeks ago we got a letter from 
а chap called Steve Birtles. It included some 
stick cartoons of a “minimalist cartoon char- 
acter’ called Stick. It also contained some 
perplexing references to turgidity. Having 
misplaced the letter, one is unsure of the 
original wording. Nevertheless, Don promptly 
sent a salacious letter back to Steve. And lo 
and behold, what should turn up in the letter 
box a few weeks later but a whole load of 
Stick cartoons. 

Steve has actually been involved in comics 
for some time, having edited a fanzine called 
Hooligan Heart, which appears, as Steve puts 
it, “infrequently — the last one was in 
1986". He also sent us the cover of what 
looks to be a wonderful adventure: Proxy 
Atkinson and the Case of the Regal Hotspot, a 
Short story concerning a misplaced portion of 
Princess Diana's anatomy. As we are now 
being distributed by W.H. Smith, family 
values prevent us from mentioning what 
exactly this portion of her anatomy із... 

But enough of this salacious innuendo, 
heeeere's Stick! 


MINIMALIST 


CARTOON 
Cho 


Spaced out 


BOB LYNCH describes his first tentative steps 
towards fame and fortune in his own 
inimitably surreal fashion: “Born on July the 
12th, 1958 in the eastern corner of London, it 
took me 16 years to achieve my first burst of 
fame. Drawn on two adding-machine rolls 
joined together, my hundred-foot long 
cartoon of a marathon race apeared on Blue 
Peter. Then | vanished from the public eye. 

“| passed through a commercial art course 
and some low-paid jobs, produced zany 
cartoons — some of which appeared in New 


ss 






photo by Deborah Judd N.E.O. 


Musical Express — and languished in a state 
of anonymity.” 

Inspired by the “New Wave” comics 
explosion of 1983, Bob produced his own 
comic, Sav Sadness in The Whirlpool of 
Disaster. He has since gone on to work for 
Escape, Fast Fiction, Bum Comic, Strip Aids, 
Heartbreak Hotel, Fox Comics and Sinister 
Romance. And he's brought out his second 
comic, Sadness in Space. 

“So now I'm slightly more famous, but not 
much richer,” says Bob. “But at least I'm 
doing something that has a meaning. People 
tell me that they like my work and ask for my 
autograph. Life’s almost worth living.” 

Sadness in Space (A4, 28pp) is available 
from Bob Comics, 57 Queens Crescent, 
London NWS for £1.25 (includes p&p). 


Love to love you Lovecraft 


JOHN COULTHART, 26, hails from 
Manchester and has no formal art training 
beyond a year of Art A-level. “My main 
influences have been the work of illustrator 
Gustav Doré, Bryan Talbot and lots of old 
movies,” says John. 

He is presently engaged in the production 
of a book of comic strip adaptations and 
illustrations covering H.P. Lovecraft's 
Chthulu Mythos stories. 

“This will contain three long strips — The 
Haunter of the Dark, The Call of Chthulu, and 
The Dunwich Horror. The first two strips are 
complete and I've begun working on the 
third, which should keep me busy with the 
rest of the material for the rest of the year. 

"At present, the whole thing is 
provisionally entitled Arkham Tales. | hope to 
complete it all before | go mad or Yog- 
Sothoth comes to get me. Big publishing 
deals are welcome!” 

In August, Caermaen Books will be printing 
The Haunter in the Dark as ап АЗ limited 
edition. Price details are still uncertain, but 
enquiries should be sent to Caermaen Books, 
50 St John Street, Oxford OX1 2LQ. 


` 








== Steve Berridge 


Twenty-seven-year old Steve 

Berridge has been drawing all 
| his life. His early influences 

were US comics, and his first 
published work appeared in 
Brainstorm when he was all of 
17. He describes himself as a 
“school refusenik” and says he 
gave up working in comics 
because of a lack of interest in 
the medium from British 
publishers. He is eager to have a 
go at developing a comic, 
though, and is looking for a 
script-writer. In the meanwhile, 
Steve is working as an 
illustrator. His work has 
appeared in The Truth, City 
Limits, and Money Marketing. 
Steve can be contacted on & 
(01) 761 0453. 
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Business Cara 





Fine line, Black &White or Colour, CRANKY COMICS 
Illustration & Cartoon. PUNCHY POLEMICS 
TASTY TOPICAL'TOONS 


ALLITERATION A SPECIALITY 
PETE MASTIN 01735 9154 


PEGASUS - The Steed of the Muses. 
3 Manor Farm Cottages 
Main Street Forest Hill 
Oxon OX9 1ЕВ 
(08677) 3471 
V.A.T. No. 448660424 


Mustraredby GRAHAME BAKER 








2 СУ Ашы Бо, 
CAROL SWAIN Ш CARTOONIST Ш ILLUSTRATOR 
109 Southend Close, London NW3 2RE ® (01) 267 4832 


77 GREENHILL MAIN RD 
SHEFFIELD S8 7RE 
PHONE:0742/377941 


STEVE BERRIDGE 
GROC 
18A у OAD ILLUSTRATOR 
Я Те!:01-761-0453 


NG7 3AD 
tel: (0602) 782286 
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IM TALKIN 76 YOU 
OLD MAN. 
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YOU SAW NOTHING 





























































































OLD MAN. 
YOUVE SEEN 
755 MUCH 
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NAME: 


< FOSTGARDS THAT PULSAT: 
THROUGH, THE POST! 


GREETINGS CARD? 
FOR AIL OCCASSIONS - 
BIRTHDAYS, LUNCH DATES, 

THE MORNING AFTER... 


SEND Ба, 4 SUPER DELUXE 
GLOSSY CATALOGUE! 00000 










ADDRESS: 











POST TO: TEWELZ, 173A 


HARROW ROAD, WEMBLEY НАЯ ОРМ 
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IN А CRUNCHY TESSAMY T-SHIRT 

EXCLUSIVE LY FRAM HEART BREAK HOTEL 

ONLY 54:99 (cinis WEAR IT ок, ELSE // 
29 BELSIZE PARK,LONDON NW3 
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PACE is at a premium here, so we'll get right 
into it. First of all, from Stylus records, we have two 
groovy LPs (groovy?) — Back On The Road, which 
features 32 tracks of the very best of progressive 
underground; and Sixties Mix Two, 60 sensationally 
sequenced hits of the 60s, with every track a Top 
Ten hit. For those of you who have gone digital, we 
also have two CDs of Sixties Mix Two. The question 
to answer is: Who were the Sex Pistols being 
interviewed by when they turned the air blue? 
(Please note that these are actually four separate 
prizes, although it’s the same question to win any 
one of them. Please specify which record or CD you 
want.) 

Next, from CBS/Fox, we've got Batman: The 
Movie on video. This has been a massive hit 
nationwide, and is on sale for £9.99 but it can be 
yours free if you answer the staggeringly difficult 
question: who played Batman and Robin in the 
Batman TV series? 

Finally, another goody from Forbidden Planet (the 
comics shop, this time). Yes, it's the Watchmen 
watch. Worth £19.50, a Watchmen watch can be 
yours if you correctly answer the following: "Who 
watches the Watchmen” was the catchphrase of 
Watchmen. What is the source of this quote? 

Deadline for all of the above competitions is 
August 1. Answers on a postcard or the back of an 
envelope to Heartbreak Hotel, 29 Belsize Park, 
London NW3 4DX. You can enter as many. 
competitions as you like, but each entry must be 
sent separately. The first entry drawn for each 
competition wins the relevant prize. Go for it! 










BACK in time now for the winners of our 
second issue's competitions, and å 
chance for us to share some of the best 
news we've had in months — Bob Boze 
Bell is hard at work on a 64-page 
Honkytonk Sue graphic novel. A sneak 
peak at the new-look Honkytonk Sue is 
shown here. As for the winner of the silly 
Powley. Luther Arkwright song competition, it was Merv Grist, who 
T-shirts went to Paul Birch, T sent us a delightful ditty called / 
Garen Ewing, Glyn Lewis, ” | —< Mortgaged a Life (To Pay For My Pain). 
Donald Thompson and, all 7 1 We would have printed it in its entirety but 
the way from America, the space is a bit tight. A couple of choice 
very-strangely named lines include: "April was making popcorn 
Frisbee. The Captain Star and | was hanging out the bunting/When 
Survival Kit went to David baby Jean met her death through some 
E. Wiggins, who sent us a irresponsible shunting”; "The train that hit 
very nice drawing of Limbs him was sure travelling with bravado/’Cos 
Jones with all nine heads in his tail was still in Texas but his head in 
place and a very nice thank- Colorado” (that’s in reference to the dog, 
you letter to boot. A not baby Jean). And the clincher: “A train 
consolation prize of two has got me crying the Chattanooga boo- 
sets of Captain Star hoo". Great stuff Merv — a place in the 
postcards went to Vicky Honkytonk Hall of Fame awaits you! 
Barlow. And the Hip Hop Finally, the Sony Walkman went to Sam 
and Rapping on the House Morgan in Wales. Congratulations to all 
LP went to William Potter. our winners! 


WINNERS of last issue’s 
competitions and giveaways 
are as follows: Joker T- 
shirts went to Belinda 
Sharp, Chris Jones, Dan 
Miller, B. Marsh, and T. 
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SECOND Ciry Lire 


I KNOW THIS is the punk issue but I feel compelled to mention flares — as in 
enormous trousers, not emergency distress signals. 
Punk music and style — The Clash, bondage trousers, ANARCHY!! — were a reaction to the bland 


offerings of the early Seventies, yet Britain seems to be reverting to life B.P. (Before Punk). 


uniformity of 501s, DMs, etc. 





BY NOW, IF all goes as scheduled and there are no plane 
crashes between San Francisco and Hong Kong, STRIP AIDS 
USA will be out. So I don’t have to tell everyone what a great 
book it is — you'll be able to judge that for yourselves. And I 
don’t have to write about the humongous number of extremely 
talented, caring artists who contributed some of the best work I’ve 
ever seen, because their names are listed in the book, and their 
work fills the pages. 

Sooo, let me tell you some of the more interesting things I discovered 
while putting the book together, such as one of the few solicited pages that 
we had to reject. This page, by one of the major names in comics (though 
he must remain nameless here), consisted of a man’s face and a page of 
hurriedly lettered copy that was a rambling, paranoid argument in favour 
of tattooing people with AIDS! 

During the early stages of the book, after the word had got out that we 
were looking for contributors, I received two fascinating phone calls from 
two different women, one of whom worked for Marvel, the other for DC. 
Both told me that they had tried to interest their respective companies in 
doing an AIDS comic, and both told me that said companies had jerked 
them around for a year before telling them that the subject was too 
controversial, and no way would they tackle it. 

Of course, I’m grateful that the two major companies didn’t do that 
book. After seeing how their superheroes conquered such problems as 
hunger and apartheid, I can just imagine what they would do for AIDS. 

Can’t you just envision a committee of editors and writers meeting over 
this one? “First,” they’d say, “we gotta give some character AIDS. Okay, 
who do we kill off? Somebody who doesn’t have his own book, who 
doesn’t matter that much. How about the Human Torch, Johnny Storm? 

“But how did he get AIDS? Surely he isn’t g-g-, you know, the ‘G’ word. 
Well, what if he’s Haitian? Turns out he isn’t really Sue’s brother, he was 
really adopted, and he bleaches his hair.” (Imaginary headlines: JOHNNY 
STORM FOUND TO BE HAITIAN! “I never told him,” says adopted 
sis.) 

“But what of the disease itself?” asks this imaginary committee. “We 


There is already evidence of this in London, I’m told, and now the dreaded Seventies revival appears to 
be spreading North. Only last week a victim was spotted in a supposedly hip Birmingham club wearing 
flares and platform boots. Kipper ties and tank tops will take some getting used to after the monochrome 


Recalling what we used to wear B.P. is a favourite pub game. Even the coolest person has been known to 
get blushingly sentimental while telling stories of purple “skinny rib” polo-necks and “feather-cut” hair. 
Such items were killed off almost overnight by the influence of punk in ’76, and anyone who continued to 
wear flares was a social outcast. Until now. 

Just when you thought it was safe to go back down the high street, Britain will soon be exploding again in 
a riot of orange and turquoise. There is a happy side to this: all those soccer players who have been 
considered hopelessly unfashionable for years will suddenly be hailed as arbiters of style. 

Sadly, I have been unable to find a photograph of myself wearing my purple flares and toning mauve 
shirt (complete with massive collar, naturally), although I did come across a snapshot circa 1980 in which I 
look like a Human League backing singer. This has now been destroyed. 

The 16-year-olds of 1988 care very little about punk and seem content with the tame sounds of Stock 
Aitken Waterman protegés ad nauseam. They are apparently more interested in getting a mortgage than 
producing a counterculture. Punk inspired innovation in design, journalism and art as well as music, but 
now it's like 1976 never happened. 

However, there is hope. I've figured out that if we're having a Seventies revival then the logical next step 
is — yes, you guessed — a punk revival. So I'm off to have a Mohican and stock up on safety pins. 





can't say that it's transmitted by (gasp!) sex, or (yuck) IV drug use! What if 
it’s brought to Earth by bad guy aliens like, say, the Krull.” (More 
headlines: AIDS CAUSED BY KRULL, SCIENTISTS DISCOVER!) 

You get the picture? 

By the way, as you will discover from looking into STRIP AIDS USA, 
we did receive some of our best pages from cartoonists who work for 
Marvel and DC. Corporate thinking in no way mirrors individual contribu- 
tions. 








Distributed in the UK by: NS Dis ibution, 102 Curtain Road, London EC2A ЗАА @ (01) 739 4807; Titan Distributors, PO Box 250, 42/44 
Copperfield Road, London ЕЗ 4RT 2 (01) 980 6167; Turnaround Distribution, 27 Horsell Road, London М5 IXL (01) 609 7836; Caroline 


Exports, 56 Standard Road, London NWIO 6ES (01) 961 2919. 


Distributed in the US by: Capital City Distribution, 2827 Perry Street, Madison, WI 53713 2 (608) 274 8987; Diamond Distributors, 1720 
Belmont Avenue, Baltimore, MD 21207 @ (301) 298 2981; Last Gasp Comics, 2180 Bryant Street, San Fransisco, СА 94110 28 (415) 824 6636. 
Distributed in Canada by: Andromeda Publications, 2113 Dundas Street West, Toronto, Ontario M6R IXI % (416) 535 9100. 
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THIS IS ME IN 
LONDON. 1478. LONG 
HAIR, DINNERPLRTE 
‘PRISONER’ BADGE, 
GHASTLY VELVET JACKET. | 
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? амо YEAH, I'M 
2 WEARING FLARES. 


“PART TIME PUNK, 
, LIKE IN THE 
Ж.ТУР"5 SONG. 


HONESTLY, IT 
SEEMED TO MAKE 


"SOME PART 

OF ME WAS OUT 

THE'RE ENJOYING 

ITSELF. 

т 
' THE THING 
ABOUT PUNK 
THOUGH, WAS.. 


[76] HEARTBREAK HOTEL 


== 
Ж | MORE OR LESS 


BEGGED TO BE IN 


THIS PUNK ISSUE. . 


FOR ME, 1377 WAS 
ALMOST. A RELIGIOUS 
THING” A CONVERSION 

| SUPPOSE... 

PUNK LITERRLLY 
CHANGED EVERYTHING. 


=. 
Og Å THE ODD THING IS, I 
VO! KNOW PEOPLE WHO CLAIM 
TO HAVE SEEN ME WITH 
IN SPIKY HAIR, А LEATHER 
“Де, JACKET AND DRAINIES 


Typeset by: Tabloid Fotoset, 90-92 Pentonville Road, London, N1, 


Grant 
Morrison 


by 


ACTURLLY, 
THAT'S A LOT 
OF SHITE. 


PUNK CHANGED 
EVERYTHING BUT 
MY TROUSERS. 


MAYBE WHILE 1 

SAT IN MY BEDROOM, 
LISTENING TO PEEL 
AND 'STREETSOUNDS*. 


ONLY THING WORSE 

THAN AN OLD 
HIPPY'S AN 
OLD PUNK! 





(01) 833-8127 


Come to 
Britain's latest 
comics and science 
fiction specialist 
bookshop now 
open in the heart 
of Glasgow. 


168 BUCHANAN ST, 
GLASGOW, G1 2LW. 


OPENING TIMES 10.00-5.30PM MON-WED AND SAT 
10.00-6.30PM THURS AND FRI 
regu uet. Argyll 
Исай ~ a 


FORBIDDEN PLANET SHOPS ARE ALSO AT: 


23 DENMARK STREET, LONDON, WCZH BNN. 01-836 4179 
58 ST. GILES HIGH STREET, LONDON WC2H BLH. 01-379 6042 


7 DEER WALK, SPECIALIST ARCADE, CENTRAL MILTON KEYNES, 
MK9 3AB. 0908 677556 


29 SYDNEY STREET, BRIGHTON, SUSSEX, BN! 4EP. 0273 687620 


TIMESLIP, 17 PRUDHOE PLACE, NEWCASTLE-UPON-TYNE NE! 7РЕ 
091 261 9173 


FORBIDDEN PLANET MAIL ORDER, P.O. BOX 378, LONDON ЕЗ 4RD 
01-980 9711 


ALSO PLUS 
S.F. BOOKSHOP, 40 WEST CROSS CAUSEWAY, 
EDINBURGH.O31 667 0426 





The Biggest Names 
And Biggest Hearts 
In Comics 


STRIP 
AIDS 
USA 


A Collection of Cartoon Art 
To Benefit People With AIDS 


Available This Summer From Last Gasp 
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SUPPORT AIDS 
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